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Bogdana Borota:

Dokumentiranje v funkciji spremljanja otrokovega glasbenega razvoja 

Proces spremljanja in dokumentiranja glasbenega razvoja otrok je aktualen z več zornih kotov. Med drugim je pomemben za dvig ravni kakovosti vzgojno-izobraževalnega procesa. Zato ga je potrebno sistematično načrtovati in izvajati v povezavi s celovitostjo učenja in poučevanja. Glede na naravo učenja in poučevanja izbiramo različne metode in tehnike spremljanja. Nekateri pristopi k zgodnjemu učenju dajejo večji poudarek evalvaciji in refleksiji, drugi pa rekonstrukciji in razumevanju procesov otrokovega učenja. Eno od specifičnih področij spremljanja in dokumentiranja v vrtcu je otrokov glasbeni razvoj. V raziskavi, v katero je bilo vključenih 810 vzgojiteljev, nas je zanimalo, kako vzgojitelji spremljajo in dokumentirajo ter s kom interpretirajo zbrano gradivo. Pri tem nas je zanimalo tudi, ali vzgojitelji načrtujejo nadaljnje dejavnosti na osnovi ugotovitev o glasbenem razvoju in dosežkih otrok. 

Ivan Lešnik:

KAKOVOST PEVSKE DEJAVNOSTI V PRVEM TRILETJU OSNOVNE ŠOLE

Pevska dejavnost je osnova glasbene vzgoje in njena temeljna izvajalska oblika na vseh stopnjah splošnega izobraževanja. Glas predstavlja osnovno glasbeno orodje in elementarno izvajalsko sredstvo s katerim lahko učencem primerno približamo glasbeno umetnost, da jo bodo lahko uspešno sprejemali, doživljali in vrednotili. Z raziskavo odkrivamo in dokazujemo pomembnost obvladovanja vokalne tehnike učiteljev, ki je pogoj za kakovostno pevsko dejavnost v osnovni šoli. Iz tega sledi, da pomeni aplikacija kakovostne metode vokalne tehnike, ki jo učitelji uporabljajo tako pri govoru kot pri petju nedvomno izboljšanje kakovosti pevske dejavnosti v vzgojno-izobraževalnem procesu. Rezultati poudarjajo tudi pomembne korelacije med učitelji in učenci pri glasbeni vzgoji in še posebej pri pevski dejavnosti, kjer ugotavljamo močan vpliv učiteljev na učence.

Sabina Vidulin-Orbanić:

IZVENŠOLSKE GLASBENE DEJAVNOSTI V OSNOVNOŠOLSKEM SISTEMU

V šolah so organizirane številne izvenšolske dejavnosti, ki učencem omogočajo interdisciplinarno spoznavanje sveta, spodbujajo razvoj njihovih znanj in sposobnosti ter  podpirajo razvoj otrok v kreativne osebnosti. Učenci, ki so zainteresirani za tovrstne dejavnosti, izbirajo, kako bodo porabili svoj prosti čas in so motivirani za obvladovanje določenega predmeta in področja. V skladu s svojimi željami in usmerjenostjo se svobodno vključujejo v izvenšolske glasbene dejavnosti. Skupine se oblikujejo po principu sorodnih želja in interesov učencev do iste dejavnosti.

Raziskovalni rezultati kažejo, da  41,7% učencev istrske županije sodeluje v izvenšolskih dejavnostih. Poleg tega so se pokazale pomembne statistične razlike glede na spol učencev, kraj in šolske povprečne ocene.

Martina Valant:

OPREMLJENOST GLASBENIH ŠOL Z IKT TER NJENA UPORABA PRI POUKU NAUKA O GLASBI

Informacijsko – komunikacijska tehnologija se uvaja v življenje in delo šole z namenom hitrejšega in enostavnejšega komuniciranja, možnostjo dostopanja do informacij ter za izvajanje sodobnega pouka. Prednost glasbenih računalniških orodij je bilo najprej zaznati na ustvarjalnem področju, pri komponiranju, danes pa se vse bolj zavedamo uporabnosti  IKT v glasbeni šoli, predvsem pri pouku nauka o glasbi. V prispevku bomo predstavili potek aktivnosti z uvajanjem IKT v glasbene šole. Zatem bomo spregovorili o glasbenih računalniških orodjih, dostopnih na slovenskem trgu. V drugem delu  bomo predstavili rezultate raziskave, ki je bila narejena leta 2008 med ravnatelji glasbenih šol in učitelji nauka o glasbi. Iz rezultatov je razvidno stanje opremljenosti glasbenih šol z IKT, uporabo le - te pri učiteljih nauka o glasbi ter mnenja o možnosti uporabe IKT v glasbeni šoli.
Katarina Zadnik:

GLASBENO MIŠLJENJE V NIŽJIH RAZREDIH NAUKA O GLASBI V GLASBENI ŠOLI

Glasbene predstave in znanja, ki tvorijo glasbeni kategorialni sistem, so glasbenomiselne strukture in so osnova tistih glasbenomiselnih operacij, ki vodijo in usmerjajo glasbeno mišljenje. To se razvija skozi aktivne oblike glasbenih dejavnosti. Z njimi se izgrajujejo glasbene predstave na ritmičnem in melodičnem področju. V zgodnjem obdobju glasbenega izobraževanja simbolni glasbeni zapis podpira razvoj formalnega glasbenega mišljenja in omogoča prehod v novo kvaliteto. V prispevku obravnavamo razvoj glasbenih predstav na področju ritma, melodike in funkcionalne glasbene pismenosti v 1. in 2. razredu v okviru pouka predmeta nauk o glasbi. 

Kristina Parezanović:

PERCEPCIJA KROMATIČNIH INTERVALOV IN ALTERIRANIH AKORDOV DIATONIČNEGA IN KROMATIČNEGA TIPA PRI POUKU SOLFEGGIA        

Razumevanje alteriranih tonov, njihove vloge in posebej zavest o njihovi kompleksnosti ob branju z lista, zahteva in vključuje predvsem popolno orientacijo v tonalnem prostoru, razumevanje zvez med funkcijami, zavest o obstoju vodilnih tonov za vsak diatonični ton v lestvici ter zavest o stalni prisotnosti stabilnega v labilnem in labilnega v stabilnem. Intoniranje alteriranih tonov temelji na popolnem zavedanju prisotnosti vseh okoliških tonov, ki so slišani v »brezzvočju«. Slišanje brezzvočnih višin je prvi korak k ozvočitvi alteriranih tonov, pri čemer imajo poseben perceptiven pomen kromatični intervali in alterirani akordi diatoničnega in kromatičnega tipa.
Martina Valant: 
 

UPORABA INFORMACIJSKO KOMUNIKACIJSKE TEHNOLOGIJE V GLASBENI ŠOLI (povzetek magistrske naloge)
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Bogdana Borota:

DOCUMENTATION IN SCOPE OF MONITORING CHILD MUSICAL DEVELOPMENT 

The process of monitoring and documenting child's musical activities, achievements and development is of interest from more than one point of view. It is of great importance for improving the quality of the educational process. Therefore, it must be systematically planned and implemented in consideration with the complexity of learning and teaching. Different methods and techniques are chosen according to the nature of learning and teaching. Some approaches to learning in an early childhood period give more emphasis on evaluation and reflection, while others concentrate more on the reconstruction and understanding of children’s learning processes. One of the monitoring and documenting fields in preschool is child’s musical development. In the research that was conducted among 810 preschool teachers, we focused on how preschool teachers monitor and document child development and who they discuss their findings with. We were also interested whether preschool teachers plan their activities based on the reflection about developments and achievements of children. 

Ivan Lešnik:

SINGING QUALITY IN THE FIRST TRIENNIUM OF PRIMARY SCHOOL

Singing activity is the foundation of musical education and its basic form on all levels of elementary education. Voice represents a basic music tool and a proper way to get music art close to students. Through this way students will successfully accept, experience and evaluate musical art. Research discovers and proves the importance of vocal technique knowledge that teachers possess as a precondition for quality singing activity in primary school. Considering that the application of vocal technique quality method, which is noticeable when teachers speak as well as sing, undoubtedly means improving of vocal technique quality in the educational process. Results emphasise also the important correlations between teacher and students during musical education, especially during singing activities, when the strong influence teacher has on students was discovered. 

Sabina Vidulin-Orbanić:

EXTRACURRICULAR MUSICAL ACTIVITIES IN THE PRIMARY SCHOOL SYSTEM

Various extracurricular activities that enable to get acquainted with the world in an interdisciplinary manner are being organised in schools increasing the knowledge system development and abilities promoting the child’s creative personality. Pupils who are interested in such activities choose how to spend their free time and are motivated to master a particular subject and field. They join extracurricular musical activities freely, according to their orientation and wish. Groups are formed under the principle of kinship as pupils are linked by common preferences and interests towards the same activity.
The research results point out that 41,7% of pupils in Istrian County participate in extracurricular activities. Besides, there exists a considerable statistical difference in relation to pupils’ sex, place and schooling average grades.  

Martina Valant:

HOW WELL ARE MUSIC SCHOOLS EQUIPPED WITH ICT AND HOW IT IS USED TO TEACH MUSIC

Information and communication technology is being introduced into the school life and work with the purpose of faster and simpler communications, easy access to information and for implementation of modern lessons. The advantage of musical computer tools was first noted in the creative department - composing, but now we are becoming more aware of how ICT can be used in a music school, namely for teaching music. This article will present the activities related to the introduction of the ICT into music schools. Further on, we will be discussing musical computer tools available on the Slovenian market. The second part will focus on the results of a survey conducted in 2008 among the headmasters of musical schools and teachers, who teach music. The results indicate how well musical schools are equipped with ICT, how the teachers use it to teach music and their opinions on the possible use of ICT in music schools.

Katarina Zadnik:

MUSICAL THINKING IN LOWER CLASSES OF MUSIC THEORY AT THE MUSIC SCHOOL

Musical categorical system comprises of musical imagery and knowledge represented by musical thinking structures that form the fundamentals during the phase of musical reasoning processes. These conduct the musical thinking that is being developed by active music activities. They generate musical imagery in the field of rhythm and melody. During the earlier times of musical education the symbolically written music meant an upgrading in the development of formal musical thinking supported by the musical language. In the contribution investigated are the development of musical imagery in the field of rhythm and melody as well as musical functional literacy in the first and second classes of music theory at the elementary music school.

Kristina Parezanović:

PERCEPTION OF CHROMATIC INTERVALS AND DIATONICALLY AND CHROMATICALLY ALTERED CHORDS IN TEACHING EAR TRAINING 

Understanding altered tones, their role and especially the awareness of their complexity when sight-reading, includes and demands, above all, complete orientation in tonal space, understanding communication between functions, awareness of the existence of leading notes for each diatonic tone in a scale and the notion of continuous presence of the stable in the labile and the labile in the stabile. The voicing of altered tones is based on full awareness of the presence of all surrounding tones that are heard in ‘the soundlessness’. Hearing soundless pitches is the first step towards the voicing of altered tones, whereby chromatic intervals and diatonically and chromatically altered chords are of special perceptive importance.

Martina Valant
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