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Nikolaj Sajko:

LOKOVANJA GODALNEGA ORKESTRA Z VIDIKA FIZIKALNIH IN FIZIOLOŠKIH LASTNOSTI PRODUKCIJE IN ZAZNAVANJA TONA

Pričujoči članek obravnava problem poenotenja lokovanj med sekcijami godalnega orkestra z analizo fizikalnih lastnosti produkcije tona in fizioloških lastnosti njegovega zaznavanja z vidika glasbenega izvajanja. Najprej so razčlenjeni gibanje z lokom potezane strune s pomočjo različnih fizikalnih modelov ter tri spremenljivke, s katerimi glasbeniki vplivajo na formiranje tona (pritisk loka, hitrost loka in razdalja loka od kobilice). V nadaljevanju je analizirano, kako vpliva na oblikovanje zvena telo inštrumenta, razlike med violino, violo, violončelom in kontrabasom ter kako slušni sistem poslušalca zazna zvok godal. Obravnavane so razlike v igralni tehniki med skupinami inštrumentov. Ugotovitve kažejo na nujnost uporabe specifičnih lokovanj v orkestrskih sekcijah, prilagojenih značilnostim produkcije in zaznavanja tona glede na vrsto godala.

Blaženka Bačlija Sušić:

RAZLIČNI METODIČNI PRISTOPI PRI POUKU KLAVIRJA IN STORILNOSTNA MOTIVACIJA UČENCEV

Storilnostna motivacija je ena od najpomembnejših vrst motivacije v glasbenem izobraževanju in v pedagoški psihologiji nasploh. V prispevku izpostavljamo atribucijsko teorijo Bernarda Weinerja (1992), ki jo je Edward P. Asmus prilagodil za učence glasbe. Na teoretičnih osnovah smo zasnovali raziskavo, v kateri smo preučevali razliko v storilnostni motivaciji učencev klavirja z dveh zagrebških glasbenih šol: GU Elly Bašić, ki dela po programu Funkcionalne glasbene pedagogike (FGP) ter glasbene šole s standardnimi metodičnimi pristopi pri pouku.

Hrvaška glasbena pedagoginja Elly Bašić (1908–1998) je zasnovala FGP kot celovit didaktični koncept, ki v pouk vključuje funkcionalno metodo solfeggia in improvizacijo. Poti učenja glasbe potekajo od emocionalnega doživetja glasbenega fenomena k njegovemu ozaveščanju ter vključujejo likovno, gibno in besedno izražanje glasbenih doživetij. Osnovna načela in cilji FGP temeljijo na spodbujanju otroške naravne kreativne domišljije in inventivnosti ter vodijo k socializaciji otrok skozi glasbo in širjenju njihove glasbene kulture. 

V raziskavi smo uporabili Asmusova vprašalnika z naslovom Mere motivacije v glasbi (1989), ki smo ju prilagodili za hrvaški sistem glasbenega izobraževanja. Anketirali smo učence petega in šestega razreda klavirja dveh glasbenih šol, ki izvajata pouk po različnih metodičnih pristopih. Rezultati so pokazali, da učenci klavirja GU Elly Bašić v primerjavi z učenci z glasbene šole s standardnim metodičnim pristopom kot vzrok za svoje glasbene dosežke v večji meri navajajo dejavnika vzdušje v razredu in občutenje glasbe. Njihova motivacija je močnejša glede na izraženo samopodobo o glasbenih sposobnostih ter predanost glasbi. Sklepamo, da bodo izražene atribucije učencev klavirja pozitivno vplivale na njihova nadaljnja glasbena prizadevanja in motivacijo za glasbo na sploh. 

Cirila Peklaj: 

UČITELJ IN UČENCI S POSEBNIMI POTREBAMI V GLASBENI ŠOLI 

Prispevek se nanaša na tri osnovna vprašanja, s katerimi se sooča učitelj, ki v glasbeni šoli poučuje učenca s posebnimi potrebami (UPP): zakaj naj bi se učenci s posebnimi potrebami vključili v glasbeno šolo, kako naj učitelj pristopi k učencem s posebnimi potrebami in kakšne naj bodo kompetence učitelja za delo z UPP. Odgovor na prvo vprašanje daje pogled skozi prizmo vrednot in dokumentov, ki temeljijo na teh vrednotah. Na drugo vprašanje pomagajo odgovoriti splošna načela o ravnanju z UPP, ki govorijo o »normalizaciji«, stališčih do UPP, ugotavljanju težav UPP in poučevanju. Odgovor na zadnje vprašanje o kompetencah za delo z UPP v glasbeni šoli pa dajo raziskave, ki govorijo o vplivu kompetenc učitelja na učne dosežke učencev. Te učiteljeve kompetence lahko razvrstimo v tri velike sklope: v kompetence na področju stroke, kompetence povezane s poučevanjem in kompetence povezane z odnosom z učencem. 

Barbara Smolej Fritz :

UČENCI S POSEBNIMI POTREBAMI V GLASBENI ŠOLI

Učitelji na glasbenih šolah se vse pogosteje srečujemo z otroki s posebnimi potrebami. Vse več je zanimanja za glasbeno izobraževanje tako otrok in  mladostnikov, kot tudi staršev, ki želijo, da je njihov otrok, kljub drugačnosti, deležen glasbenega izobraževanja. Potreba po omogočanju vključevanja otrok s posebnimi potrebami izhaja iz splošnih regulativ evropske civilizacije, ki spodbujajo in omogočajo enakopravno vključevanje oseb s posebnimi potrebami v šolski in tudi širši socialni prostor. Nenazadnje, če želimo slediti temeljnim ciljem glasbenega izobraževanja (Zakon o glasbenih šolah, 2006), med katerimi naj omenimo omogočanje osebnostnega razvoja učencev v skladu z njihovimi sposobnostmi in zakonitostmi razvoja, vzgajanje za obče kulturne in civilizacijske vrednote, vzgajanje za medsebojno strpnost, spoštovanje drugačnosti in sodelovanje z drugimi,  moramo razmišljati tudi o tem, kako vključevati in poučevati otroke s posebnimi potrebami. 

Tomislav Košta:
RAZVOJ PREDMETA PETJE V OSNOVNOŠOLSKIH PROGRAMIH HRVAŠKE IN SLOVENIJE V OBDOBJU MED SVETOVNIMA VOJNAMA

Prispevek opisuje razvoj glasbenega pouka v splošnoizobraževalnem šolstvu na Hrvaškem in v Sloveniji v obdobju od ustanovitve Kraljevine Srbov, Hrvatov in Slovencev leta 1918 do začetka druge svetovne vojne. Avtor se ukvarja s problematiko razmer v splošnem šolstvu in s šolsko zakonodajo ter daje poseben poudarek razvoju glasbenega pouka v osnovni šoli. V članku so prikazani evropski vplivi na razvoj in uporabo metod pri glasbenem pouku, kakršne so Tonika Do, Tonika Sol-Fa in Battkejeva metoda. Cilj prispevka je prikazati temeljne ugotovitve stanja in razvoja predmeta petje, raziskati različne vplive, stične točke in razlike med glasbeno-pedagoškimi idejami na Hrvaškem in v Sloveniji.

Veronika Šarec:
VLOGA GLASBE V TABORSKEM GIBANJU NA SLOVENSKEM V LETIH OD 1868 DO 1871

Politično in kulturno dogajanje taborskega gibanja je v ljudeh močno predramilo in okrepilo narodno zavest, pomembno pripomoglo k oblikovanju slovenske narodne identitete ter hkrati  pospešilo nadaljnje kulturno delovanje Slovencev. Shodi so bili velike politične manifestacije, na katerih se je odvijal tudi kulturni program. Igrale so pihalne godbe, udeleženci so prepevali slovenske narodne pesmi, pevski zbori pa so nastopili tako samostojno kot združeni v množične zbore. Višek glasbenega dogajanja predstavljajo primorski tabori, saj je na njih nastopilo največje število slovenskih pevskih zborov, ki so s svojim petjem navdušili po eni strani udeležence in po drugi časopisne poročevalce. Glasba se je v taborskem gibanju izkazala kot pomemben socialni dražljaj, ki je vodil do krepitve občutja pripadnosti enotni narodni skupnosti, in obenem imela tudi pomembno družabno vlogo.  

Darja Koter: 

»OPERA JE ŠE DOVOLJ ŽIVA IN NIČ NE KAŽE, DA BI BILA PRIPRAVLJENA UMRETI.« MONOGRAFIJA OB 80-LETNICI JOŽETA SIVCA 

Recenzija.                                           
Branka Rotar Pance:           

TEORETIČNA IZHODIŠČA NAČRTOVANJA GLASBENE VZGOJE V VRTCU AVTORICE OLGE DENAC

Recenzija.                                           
Nikolaj Sajko:                     

FUNKCIONALNOST IN STILNA USTREZNOST ORKESTRALNIH LOKOVANJ
Povzetek magistrske naloge.

Maja Cerkovnik:

PRIMERJALNA ANALIZA UPORABE DESNEGA (SENZA SORDINO) PEDALA PRI KLAVIRSKIH DELIH W. A. MOZARTA IN L. V. BEETHOVNA

Povzetek magistrske naloge.

Karin Vrhnjak:

AKUSTIČNO-ZGODOVINSKI ORIS FLAVTE IN PIKOLA. PIKOLO V SLOVENSKEM GLASBENEM ŠOLSTVU.
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Veronika Šarec:

VLOGA ZBOROVSKE GLASBE V TABORSKEM GIBANJU V 19. STOLETJU IN NJEN VPLIV NA NARODNO IDENTITETO SLOVENCEV 
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Nikolaj Sajko:

BOWINGS IN STRING ORCHESTRA FROM THE VIEWPOINT OF PHYSICAL AND PHYSIOLOGICAL CHARACTERISTICS OF SOUND PRODUCTION AND PERCEPTION

The following article is dealing with the issues of unifying bowings across sections of a string orchestra through analysis of physical properties of sound production and physiological properties of sound perception from a performer’s point of view. First, behavior of a bowed string is explained using various models, and the three variables that manipulate the sound are analyzed (bow pressure, bow speed, distance from the bridge). Next, the impact of the instrument’s body on sound formation is examined along with the differences between violin, viola, cello and double bass, together with aural perception of the sound considering each instrument. Differences in performance technique are discussed. Findings show the need to use section-specific bowings that are adjusted to characteristics of each instrument’s sound production and perception.

Blaženka Bačlija Sušić:

VARIOUS TEACHING METHODS IN PIANO LEARNING AND STUDENT'S ACHIEVEMENT MOTIVATION
Achievement motivation is one of the most important types of motivation in music education as well as in educational psychology. Within the achievement motivation we single out the Atribution theory elaborated by Bernard Weiner (1992) and its adaptation for the music students, made by Edward P. Asmus. Based on theoretical foundation we have started our research within which we have studied the difference in achievement motivation among two music schools in Zagreb. One of them (GU Elly Bašić) follows the principles of Functional music pedagogy (FMP) and the other is a music school with standard methodical approach in music education.

Elly Bašić (1908–1998), an Croatian music educator, constructed FMP as an integral didactical concept which includes functional solfeggio method as well as improvisation during the lessons. The ways of learning music runs from the emotional experience of musical phenomena towards its awareness and includes art, movement or verbal expression of musical experiences. Basic principles and aims of FMP are founded on fostering children's natural, creative imagination and invention. Through music they lead to the socialisation of children and widening their musical culture. 

Through research we used Asmus's questionnaires entitled Measures of Motivation in Music (1989) which we have adapted to the Croatian music education system. We interviewed piano students from 5th and 6th grade from two music schools which carried out lessons according to the two different methodical approaches. Results tell us that piano students from GU Elly Bašić in comparison with students from standard music school as causes for their musical achievements, claim the following factors: classroom environment and affect for music. Their motivation is stronger in view of their ability self-concept concerning their own musical abilities as well as personal commitment to music. We can conclude that resulted attributions from piano students will have a positive impact on their future musical efforts and their motivation for music.

Cirila Peklaj: 

TEACHER AND STUDENTS WITH SPECIAL NEEDS IN THE MUSIC SCHOOL
Three main questions that a teacher of students with special needs in a music schools can be confronted with are discussed in the article: first, why should students with special needs attend music schools; second, how can a teacher approach students with special needs, and third, what kind of competencies should teachers working with these students have. The answer to the first question can be found through the lens of values and official documents based on these values. The general guidelines for working with students with special needs can help us answer the second question. Research on teacher competencies that influence students’ achievement can help us answer the third question. These competencies can be classified into three groups: competencies related to subject knowledge, competencies related to teaching and competencies related to relationships between teacher and students. 

Barbara Smolej Fritz:
STUDENTS WITH SPECIAL NEEDS IN MUSIC SCHOOL

Teachers in music schools are increasingly faced with educating children with special needs. A growing number of children and adolescents as well as their parents are interested in music education. Parents want that their children get music education in spite of their differences. The necessity of enabling the inclusion of children with special needs results from general regulation of the European civilization which encourages and enables equal opportunities for inclusion of persons with special needs into the school system and into the society. However, if we want to follow the basic objectives of music education (Law of music schools, 2006), e.g. enabling the personal development of pupils according to their abilities and principles of development, training for the universal cultural and civil values, educating in mutual tolerance, respecting the diversity and cooperating with others, we have to consider also how to include and teach the children with special needs. 

Tomislav Košta:

DEVELOPMENT OF SINGING LESSONS IN ELEMENTARY SCHOOL CURRICULA IN CROATIA AND SLOVENIA IN INTERWAR PERIOD
The paper provides a preview of the development of singing lessons in elementary schools is Croatia and Slovenia in the period from the foundation of the Kingdom of Serbs, Croats and Slovenes in 1918 until the beginning of the Second World War. The author discusses the issues related to general education and school-related legal acts, and puts particular emphasis on the development of music lessons. There is also an analysis of European influences on the development and use of different methods in music lessons, such as Tonic do, Tonic sol-fa, and Battke method. The aim of the paper is to present the influences and foundations for the development of music lessons in the above-mentioned period, and to indicate similarities and differences among music education ideas in Croatia and Slovenia.

Veronika Šarec:

THE ROLE OF MUSIC IN THE MASS MOVEMENT IN SLOVENIA BETWEEN YEAR 1868 AND 1871

Political and cultural happenings in the mass meeting movement awakened and strengthened the national awareness in people and helped to form Slovene national identity and at the same time also further strengthened cultural activity of Slovenes. The gatherings were big political manifestations with a cultural programme. There were brass bands playing, participants were singing Slovene national songs, choirs performed individually as well as united in mass choirs. The Coastal region mass meetings represent the peak of musical movement since the largest number of Slovene choirs performed there which fascinated the participants and news reporters by their singing. Music in the mass meeting movement proved to be an important social stimulus which led to strengthening the feeling of unified national community affiliation and at the same time it also had an important social role.
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