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Urban Kordeš, Barbara Sicherl-Kafol, Ada Holcar Brunauer 
MODEL FORMATIVNEGA SPREMLJANJA ZNANJA PRI GLASBENI VZGOJI

Kvalitativna raziskava je omogočila pridobitev vpogleda v to, kako učenci doživljajo in dojemajo učni proces pri glasbeni vzgoji. Učenci so skupaj z učiteljem raziskovali in rekonstruirali model učenja, poučevanja ter preverjanja in ocenjevanja. Kot temeljni raziskovalni pristop je bila uporabljena metoda akcijskega raziskovanja. Načrtovana in izpeljana sta bila dva akcijska cikla. Ugotovitve raziskave, v kateri so bili učenci deležni poučevanja s poudarkom na razvijanju metakognitivnih strategij oz. razvijanju proaktivnega in samoregulacijskega odnosa do učenja, preverjanja in ocenjevanja, širijo razumevanje, kako vključiti preverjanje in ocenjevanje v učni proces ter spremljati vse procese glasbenega učenja.

Urban Kordeš, Barbara Sicherl-Kafol, Ada Holcar Brunauer 

A MODEL OF FORMATIVE ASSESSMENT IN MUSIC EDUCATION

Qualitative research has provided insight into how students experience and perceive the learning process in music. A model of learning, teaching, assessment and evaluation has been researched and reconstructed together with students. As a basic investigative approach the method of action research has been used. Two action cycles were planned and executed. Findings of the study in which students were given instruction with an emphasis on the development of metacognitive strategies or developing proactive and self-regulatory attitudes to learning, evaluation and assessment, broaden understanding of how to integrate assessment and evaluation into the learning process, and monitor all processes of music learning.

Sabina Vidulin

IGRANJE INŠTRUMENTA PRI POUKU GLASBENE KULTURE: PRILOŽNOST ZA AKTIVNO SODELOVANJE IN RAZUMEVANJE GLASBE

V prispevku obravnavamo povezavo med inštrumentalno igro učencev pri glasbenem pouku v osnovni šoli in razumevanjem glasbenih del. V raziskavi ugotavljamo ali igranje na inštrument pripomore k boljšemu razumevanju glasbenih del. Domnevamo, da igranje na inštrumente pri pouku glasbe prispeva k razumevanju posameznih glasbenih komponent: ritma, melodije, tempa in dinamike. Cilj dejavnosti ni le v razvoju veščin igranja na inštrument, temveč omogočanje razumevanja glasbe in podpiranje glasbenega razvoja učencev. V eksperimentalni študiji so sodelovali učenci četrtega razreda osnovne šole, razdeljeni v dve skupini: v vsaki je bilo 25 desetletnih učencev. V raziskavi je bilo najprej preučeno začetno stanje obeh skupin. V eksperimentalno skupino je bila nato uvedena nova spremenljivka: igranje na inštrument. En razred (kontrolna skupina) pri glasbenem pouku ni uporabljal inštrumenta (sintetizatorja), drugi razred (eksperimentalna skupina) pa je pri pouku uporabljal sintetizator. Rezultati, pridobljeni s sistematičnim opazovanjem, s testiranji, z avdio snemanjem izvedb in zaključnim preverjanjem, so pokazali, da se je v enem šolskem letu eksperimentalna skupina učencev naučila izvajati preproste skladbe po notnem zapisu in da so bili ti učenci tudi uspešnejši pri zaznavanju, pomnjenju in razumevanju glasbenih komponent: ritma, melodije, tempa in dinamike. 
Sabina Vidulin

PLAYING INSTRUMENT IN THE MUSIC CULTURE TEACHING: AN  OPPORTUNITY OF ACTIVE PERCEPTION AND UNDERSTANDING OF MUSIC

In this article we focused on the relationship between pupils’ instrument playing during music lessons in primary school and understanding of musical works. The research question is  whether playing an instrument helps in better understanding of musical works. We presume  that playing musical instruments during music lessons contributes to understanding of particular musical components such as rhythm, melody, tempo and dynamics. The aim is not only to develop pupils’ music-playing skills, but also to contribute to their musical development by understanding music. The experimental study comprised fourth-grade primary school pupils divided into two groups that included 25 ten-year-old pupils. Within the

experimental study, the initial state of both groups was determined first by polling, and then a new variable (playing an instrument) was introduced to the experimental group. One class (control group) had music lessons without using instruments (synthesizers), and the other class (experimental group) with the use of synthesizers. The results achieved by systematic observation, polling, audio recording of performances and exams (final state) show that during one school year the experimental group pupils learned to play simple compositions by

reading notes and were also better at perceiving, remembering and understanding musical components: rhythm, melody, tempo and dynamics. 
Katarina Zadnik

NAUK O GLASBI IN NJEGOVA VLOGA V GLASBENEM ŠOLSTVU

Predmetno področje Nauk o glasbi, ki se je začelo razvijati v 50-ih letih 20. stoletja, njegove korenine pa segajo v pouk glasbene teorije in petja v 19. stoletju, je relativno mlado področje. Skozi čas je predmet doživljal notranje organizacijske, vsebinske in učnociljne spremembe, vloga predmeta je bila v funkciji stranskega, dopolnilnega predmeta, ki naj bi bil v podporo

inštrumentalnemu pouku. Neenakovreden položaj predmeta je izviral tudi iz pomanjkljive glasbene in pedagoške izobrazbe učiteljev in neustreznih ali pomanjkljivih učbeniških gradiv. Danes je predmet enakovredno predmetno področje, ki se ob bok postavlja inštrumentalnemu pouku.

Katarina Zadnik

MUSIC THEORY AND ITS ROLE IN MUSIC SCHOOL EDUCATION
Subject Music theory, which began to develop in the fifties of the 19th century, is a relatively young subject area. Its roots extend from singing and music theory lessons in the 19th century. Through time the subject changed its internal organizational, its substantive and learning-goal aspect. Its role was in function of complementary subject to support instrumental lessons. Unequal position of the subject also arose from a lack of proper music and pedagogical education of teachers and inadequate textbooks. Nowadays, it is an equivalent subject area to instrumental subject area.

Darja Koter

VZGOJNO-IZOBRAŽEVALNO IN KULTURNO POSLANSTVO LJUBLJANSKE GLASBENE MATICE IN GLASBENE AKADEMIJE V LETIH 1939–1945

Avtorica se ukvarja z vprašanji vzgojno-izobraževalnega in kulturnega poslanstva ljubljanske Glasbene matice in Glasbene akademije v letih od 1939 do 1945. Ugotavlja razvoj glasbene šole Glasbene matice, delovanje njene koncertne poslovalnice ter društvenega zbora in Orkestralnega društva. V procesu delovanja Glasbene akademije se osredotoča na njen pedagoški program ter predstavi poustvarjalnost v obliki internih in javnih produkcij. Ugotavlja posledice vplivov italijanske in nemške oblasti ter določil kulturnega molka.

Darja Koter

THE EDUCATIONAL AND CULTURAL MISSION OF THE GLASBENA MATICA LJUBLJANA MUSIC SOCIETY AND ACADEMY OF MUSIC 1939 TO 1945
The author deals with issues of educational and cultural mission of the Glasbena matica Ljubljana Music Society and the Academy of Music from 1939 to 1945. The author establishes the development of the Music Society music school, the operation of its concert office, social choir and orchestral society. In the process of the Academy of Music functioning she focuses on its educational program and presents reproduction in the form of internal and public productions. She establishes consequences of the effects of the Italian and German authorities and provisions of the cultural silence.

Tina Bohak

NOVA SPOZNANJA O ŽIVLJENJU IN DELOVANJU PEVCA IN PEDAGOGA JULIJA BETETTA (1885–1963)

Prispevek obravnava nova spoznanja o umetniški in pedagoški poti Julija Betetta, katerega 50. obletnico smrti obeležujemo v letošnjem letu. Avtorica obravnava umetnikovo življenje z vsemi bistvenimi prelomnicami in uspehi, ki se navezujejo na njegovo zasebno življenje in operno ter pedagoško kariero. Sistematično je predstavljeno umetniško delovanje v zanj ključnih mestih delovanja, kot so si časovno sledila: Ljubljana – Dunaj – Ljubljana – München – Ljubljana, prav tako je v posebnem segmentu osvetljeno Betettovo pedagoško

delovanje na ljubljanskem Konservatoriju Glasbene matice in njegovi drugi organizacijski obliki, Državnem konservatoriju ter kasneje na ljubljanski Glasbeni akademiji in povojni Akademiji za glasbo.

Tina Bohak

NEW FACTS ABOUT THE LIFE AND WORK OF OPERA SINGER AND TEACHER JULIJ BETETTO (1885–1963)

The article explains new facts about the life of art and pedagogical way of Julij Betetto. In 2013 we mark the 50th anniversary of his death. In the individual segments of the article the author outlines all essential life events considering his private life, Opera and teaching career. The author systematically presents Betetto’s artistic work in key areas of his professional Opera career followed by timeline: Ljubljana – Vienna – Munich – Ljubljana as well as his pedagogical work at the Conservatorium of Glasbena matica in Ljubljana and its organizational forms, State Conservatorium and later at the Music Academy in Ljubljana and the Academy of Music after the Second War.

Mirjana Horvat
OBLIKOVANJE PROFILA UČITELJA GLASBE V OSNOVNEM ŠOLSTVU NA HRVAŠKEM IN V SLOVENIJI SKOZI ZGODOVINSKI RAZVOJ DO SODOBNOSTI  Povzetek doktorske disertacije

Mirjana Horvat

THE DEVELOPMENT OF THE FORMATION OF THE PROFILE OF MUSIC TEACHER IN PRIMARY SCHOOLS IN CROATIA AND SLOVENIA THROUGH THE HISTORICAL DEVELOPMENT UNTIL THE PRESENT TIME
Abstract of Doctoral Thesis.


Blaženka Bačlija Susić
FUNKCIONALNA GLASBENA PEDAGOGIKA PRI UČENJU KLAVIRJA 

Povzetek doktorske disertacije.
Blaženka Bačlija Susić
FUNCTIONAL MUSIC PEDAGOGY IN PIANO LEARNING

Abstract of Doctoral Thesis.


Renata Sam Palmić
TRADICIJSKA GLASBA IN MEDKULTURNOST V OSNOVNOŠOLSKI VZGOJI IN IZOBRAŽEVANJU 

Povzetek doktorske disertacije.

Renata Sam Palmić
TRADITIONAL MUSIC AND INTERCULTURALITY IN COMPULSORY BASIC EDUCATION
Abstract of Doctoral Thesis.


Tomislav Košta
RAZVOJ PREDMETA GLASBENA VZGOJA V OSNOVNI ŠOLI NA HRVAŠKEM OD DRUGE POLOVICE 19. STOLETJA TER PRIMERJALNA ANALIZA S SLOVENIJO IN Z MADŽARSKO

Povzetek doktorske disertacije.
Tomislav Košta
THE DEVELOPMENT OF THE SUBJECT OF MUSIC EDUCATION IN PRIMARY SCHOOL IN CROATIA FROM THE MIDDLE OF THE 19TH CENTURY UNTIL TODAY AND A COMPARATIVE ANALYSIS WITH SLOVENIA AND HUNGARY
Abstract of Doctoral Thesis.


Tina Bohak
PEVSKA ŠOLA JULIJA BETETTA 

Povzetek doktorske disertacije.
Tina Bohak
SINGING SCHOOL OF JULIJ BETETTO
Abstract of Doctoral Thesis.

