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Ilonka Pucihar 

IMPROVIZACIJA PRI POUKU KLAVIRJA V GLASBENI ŠOLI

Improvizacija, ki je ob kompoziciji temeljna glasbeno-ustvarjalna dejavnost, podpira tako učenčev ustvarjalni potencial kot tudi glasbeno-teoretična in izvajalsko-tehnična znanja in spretnosti. Prav tako predstavlja možnosti razvoja otrokovega spontanega in avtentičnega glasbenega izražanja. Vendar pa je med zavedanjem pomembnosti vključevanja improvizacije v pouk klavirja in njeno dejansko načrtovano in sistematično integracijo v pouk klavirja še velik razkorak. Campbell (1991) ugotavlja, da je v mnogih šolskih glasbenih programih zapostavljena.  

Z raziskavo smo ugotavljali stanje vključevanja improvizacije v pouk klavirja v slovenskih javnih glasbenih šolah. Anketirali smo 28 učiteljev klavirja, pri čemer so nas zanimala njihova stališča in naravnanost, od katerih je odvisno, v kolikšni meri in na kakšen način je improvizacija spodbujana in udejanjana pri pouku klavirja v glasbeni šoli.
Ilonka Pucihar 

IMPROVISATION IN MUSIC SCHOOL PIANO INSTRUCTION

Improvisation, which, alongside composition, is a fundamental musical-creative activity, supports both the student’s creative potential and his/her musical-theoretical and performance-technical knowledge and skills. At the same time, it provides opportunities for the development of the child’s spontaneous and authentic musical expression. There is, however, a significant gap between the awareness of the importance of including improvisation in piano instruction and its actual planned and systematic integration. Campbell (1991) finds that improvisation is neglected in many school music programmes. 

In the present research, we determined the state of the inclusion of improvisation in piano instruction in Slovenian public music schools. In a survey of 28 piano teachers, we were interested in their viewpoints and orientation, which to a large extent determine the way in which improvisation is encouraged and realised in music school piano instruction.

Bernarda Rakar

MEDPREDMETNO POVEZOVANJE PRI POUKU NAUKA O GLASBI

Prispevek opozarja na perečo problematiko medpredmetnega povezovanja v glasbeni šoli predvsem z vidika predmeta Nauk o glasbi. Vzpostavljanje medpodročnih oz. medpredmetnih povezav je za realizacijo ciljev predmeta ter osmišljanje znanj nujno na treh ravneh: notranje horizontalno in vertikalno povezovanje  področij predmeta, medpredmetna povezava s poukom inštrumenta kot tudi z ostalimi izbranimi predmeti ter povezava z vsebinami splošnega šolstva in s širšim kulturnim okoljem.  Pri tem upoštevamo vsebinsko, pojmovno in procesno medpredmetno povezovanje.

V raziskavi ugotavljamo odnos do možnih medpredmetnih povezav Nauka o glasbi in njihovo uresničevanje. Poleg učiteljev smo stališča do povezav preverili tudi pri ravnateljih, ki so v svoji funkciji tudi pedagoške vodje šol.  

Bernarda Rakar

CROSS CURRICULAR CONNECTIONS IN THE SUBJECT OF MUSIC THEORY







































This article aims to alert its reader to cross curricular connectivity in music schools with regard to Music Theory. In order to realise curricular goals and make sense of musical knowledge, it is necessary to establish interdisciplinary or cross-curricular connections on three levels: internal horizontal and vertical connections between different areas of the subject; interdisciplinary connections between the teaching of musical instruments and other chosen subjects; and connections with the activities and contents of the general educational system and the wider cultural environment. The article considers content, concepts, and the processing of cross-curricular connections.
This survey aims to clarify the relationship between these eventual correlations and their feasibility in the subject of Music Theory. Along with the viewpoint of teachers, we also considered the opinion of headmasters, them being pedagogical leaders in their schools.

Jelena Blašković  

GLASBENI PROFIL ŠTUDENTOV PREDŠOLSKE VZGOJE GLEDE NA NJIHOVO PREDHODNO IZOBRAŽEVANJE 

Pri vpisu na študij predšolske vzgoje na Pedagoški fakulteti Univerze v Zagrebu ne preverjajo glasbenih sposobnosti in znanj bodočih študentov. Glede na različne osnovnošolske in srednješolske glasbene izkušnje je naloga fakultete, da študente glasbeno izobrazi, razširi njihove glasbene sposobnosti in veščine ter da zgradi pozitiven odnos do glasbe in njenega prakticiranja pri delu z otroki, da bi bodoči vzgojitelji dojemali pomembnost glasbe in njeno funkcijo v razvoju otroka. V prispevku smo raziskali glasbene in pevske izkušnje, ki so si jih študenti prvega in tretjega letnika predšolske vzgoje (N=107) Pedagoške fakultete Univerze v Zagrebu pridobili v času svojega osnovnošolskega, srednješolskega in univerzitetnega izobraževanja. Rezultati raziskave kažejo, da študenti svoje osnovnošolsko in srednješolsko izobraževanje ter poznavanje glasbenega področja na začetku študija ocenjujejo kot slabo. V osnovni šoli je pela skoraj polovica vprašanih na vsaki uri glasbene kulture, v srednji šoli pa več kot polovica vprašanih sploh ni prakticirala petja. Študenti tretjega letnika so izrazili zadovoljstvo z univerzitetnim izobraževanjem.

Jelena Blašković  

UNDERSTANDING THE EARLY CHILDHOOD EDUCATION STUDENTS' MUSICAL PROFILE WITH REGARD TO THEIR EDUCATIONAL BACKGROUND 

Preliminary applications for the Early Childhood Education program at the Faculty of Teacher Education of the University of Zagreb do not contain testing the musical competences and knowledge of the future students. Considering the differences in the knowledge they gained during their primary and secondary education, one of the academic education tasks is to ensure the required musical education. With aim to recognize the importance of the musical element in the early development of the children, it is important to enlarge the musical skills and competences of the future early childhood educators and to help them to develop the positive attitude towards the music and its practice in working with children. Considering the differences in musical background of the students, this study focused only on the musical and vocal experience or competences of students (N=107) attending the Early Childhood Education program at the Faculty of Teacher Education, University of Zagreb. The knowledge their gained during their primary, secondary education and former academic education was used. Primary and secondary education was estimated as weak by the examined students. Almost half of the examined had vocal practices during every musical lecture within their primary school education, while more than a half had no practices whatsoever in secondary school. Third year students showed their satisfaction with the former academic education.

Špela Golobič

ODZIV UČITELJEV IN UČENCEV NA SIMFONIČNO MATINEJO GLASBENE MLADINE SLOVENIJE

Raziskava obravnava kulturno vzgojo na področju glasbene umetnosti, ki se nahaja na presečišču kulturnega in vzgojno-izobraževalnega polja. V prispevku je predstavljena Glasbena mladina Slovenije kot glavni snovalec glasbeno-izobraževalnih programov v Sloveniji. Raziskava se nanaša na simfonično matinejo Glasbene mladine Slovenije z naslovom Marko skače, ki jo je mladim poslušalcem zaigral Orkester Slovenske filharmonije. Namen raziskave je bil ugotoviti kako učitelji glasbe načrtujejo obisk simfonične matineje pri pouku in kakšen je odziv učencev na simfonično matinejo. Analiza rezultatov je pokazala, da učitelji glasbe obiska simfonične matineje niso načrtovali v skladu s cilji poslušanja poudarjenimi v učnem načrtu. Pozitiven odziv na simfonično matinejo in želja po nadaljnjem obiskovanju koncertov pa pri učencih narašča s številom že obiskanih koncertov. 

Špela Golobič

THE RESPONSE OF TEACHERS AND PUPILS TO A MUSICAL YOUTH OF SLOVENIA’S SYMPHONY MATINEE

The survey deals with the cultural education in the field of musical art, which is in the intersection of cultural and educational area. It presents Musical Youth of Slovenia as the main creator of musical education programs in Slovenia focusing on its symphony matinee “Marko skače“ which was played to young listeners by the Slovenian Philharmonic Orchestra. The purpose of the survey was to find out how music teachers planned a matinee visit in the classroom and how pupils responded to it. The results analysis revealed that a matinee visit was not planned according to the aims emphasized in the school curriculum even though a positive response and a desire to visit further concerts correlate with the number of concerts already frequented.

Ilonka Pucihar, Branka Rotar Pance
TELESNI GIB KOT NELOČLJIVI DEL GLASBENIH DEJAVNOSTI

Telesni gib ima pomembno vlogo pri glasbeni produkciji, reprodukciji in percepciji. Glasbeno izvajanje je povezano z ekspresivno gibno izraznostjo glasbenika, ki sovpliva na glasbeno percepcijo poslušalcev. Telesni gibi in izvajalčeve geste, ki jih poslušalci vidijo ob izvajanju, delujejo kot posebno komunikacijsko sredstvo in poglabljajo celostno glasbeno doživetje.  Raziskave kažejo, da glasbene izvedbe, ki pritegnejo slušno in vidno pozornost ter poglabljajo zbranost poslušalcev, pri njih povzročijo fiziološke, kognitivne in čustveno-doživljajske dejavnosti.
Prispevek namenja posebno pozornost telesnemu gibu in gestam pri pianističnem izvajanju. V povezavi s celostnim učenjem in glasbenimi dejavnostmi sta izpostavljeni paradigma utelešene glasbene kognicije in njena razvidnost v evritmiji Émila Jaquesa-Dalcroza. Obravnava ustvarjalnega glasbenega izraza se osredinja na improvizacijo, izpostavljena pa je tudi povezanost glasbenega gibanja z muzikalnostjo.
Ilonka Pucihar, Branka Rotar Pance
BODILY MOVEMENT AS INSEPARABLE PART OF MUSICAL ACTIVITIES
Bodily movement plays an important role in musical production, reproduction and perception. Musical performance is linked to expressive movement of the musician which co-influences the perception by the audience.  The performer's movements and gestures, which the audience can see during the performance, function as a special communicational means and intensify the whole musical experience. Research shows that musical performances which attract auditory and visual attention and intensify the listeners' focus cause in them physical, cognitive and emotional-experiential activities.

This paper dedicates particular attention to bodily movements and gestures in piano playing. In connection with holistic learning and musical activities, it highlights the paradigm of embodied music cognition and its place in Émile Jaques-Dalcroze’s eurhythmics. In dealing with creative musical expression, it focuses on improvisation, while also pointing out the connection of musical movement with musicality.

Verica Janeva, Bogdana Borota

NEKATERI IZZIVI IZOBRAŽEVANJA OPERNIH PEVCEV V ITALIJI

O operi se pogosto govori z vidika operne umetnosti, manj pogosto pa se analizira področje opernega poustvarjanja. V prispevku obravnavamo nekatere vidike opernega polja s posebnim poudarkom na izobraževanju za poklic opernega pevca. Zanimalo nas je, kakšni so trendi izobraževanja opernih pevcev in s kakšnimi izzivi se kandidati spoprijemajo v času študija. 

Uporabili smo kvalitativni pristop raziskovanja s triangualcijo virov podatkov. V raziskavo je bilo vključenih 30 intervjuvancev (operni pevci, profesorji in strokovnjaki za operno petje). Tehnika zbiranja podatkov je bila polstrukturirani intervju. Na ta način smo lahko prepoznali in razložili značilna vedénja opernih pevcev na profesionalnem področju in v vsakdanjem življenju. Ugotovili smo tudi, da formalno izobraževanje ni zadostni pogoj za uspešno opravljanje poklica opernega petja. 

Verica Janeva, Bogdana Borota

SOME OF THE CHALLENGES OF EDUCATION OPERA SINGERS IN ITALY

Opera is often referred as a term of opera arts, less often it is considered as a term of opera singers or interpretation. In this paper discussed some aspects of opera with special emphasis on education for the profession of opera singer. The aim was to find out what the trends of singers’ education are and what challenges the candidates face during their studies.

A qualitative research approach with triangulation of data sources has been used. The study included 30 interviewees (opera singers, professors and experts of opera singing). The core technique of data collection was a semi-structured interview. In this way, the behaviour of opera singers within their professional and everyday environments was identified and explained. The results of research are showed that the formal education is not enough for becoming successful opera singers. 

