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Darja Koter

UMETNIK IN PEDAGOG SAMO VREMŠAK

Prispevek nadgrajuje in sintetizira življenje in delo vsestranskega glasbenika, skladatelja, pevca, organista, zborovodje in pedagoga Sama Vremšaka. Dosedanje večinoma krajše objave o njegovem življenju in profesionalnem delovanju so dopolnjene na podlagi skladateljevega osebnega arhiva, ki je v zasebni lasti. Upoštevane so tudi temeljne študije o posameznih segmentih skladateljskega opusa in seznam del iz družinskega arhiva. Izpostavljena je Vremšakova umetniška pot v vlogi zborovodje moškega zbora kamniškega društva Lira, kariera koncertnega pevca in sinteza njegovega skladateljska opusa, v katerem izstopajo zbori, samospevi, orgelska dela in vokalno-instrumentalne skladbe kantatnega značaja.
Darja Koter

SAMO VREMŠAK: ARTIST AND PEDAGOGUE

The article presents the latest research on the life and work of Samo Vremšak, a multifaceted musician, organist, choir conductor and teacher. It supplements the existing, mostly brief publications on Vremšak’s life and professional activities, and is based on his privately owned personal archive. In addition, the existing studies of individual segments of the composer’s oeuvre,as well as the list of his works from the family archive, were also considered in this research. The emphasis is laid upon Vremšak’s artistic path as a conductor of the “Lira” society male choir in Kamnik, his career as a concert singer, and synthesis of his compositional oeuvre - especially his choirs, solo-songs, works for organs and vocal-instrumental compositions of a cantata character.
Tina Bohak

SOLISTIČNA POUSTVARJALNOST BARITONISTA SAMA

VREMŠAKA

Prispevek obravnava solistično poustvarjalnost baritonista Sama Vremšaka, ki temelji na dokumentih in drugih pisnih virih, ohranjenih v zasebnem arhivu njegove družine, Glasbeni zbirki Narodne in univerzitetne knjižnice Ljubljana, arhivu Radia Slovenija ter v Digitalni knjižnici Slovenije, ki v dosedanjih objavah še niso bili predmet raziskav. Gre za prvo poglobljeno študijo tega segmenta Vremšakovega delovanja. Predstavljen je podroben popis skoraj sedemdesetih koncertov in drugih udejstvovanj baritonista Sama Vremšaka skozi desetletja, prav tako so predstavljeni spomini znanih Kamničanov ob Vremšakovi smrti, njegova redna glasbena spremljevalca, organist Hubert Bergant in pianist Leon Engelman, ter seznam arhivskih posnetkov, ohranjenih v fonoteki Radia Slovenija, kjer se je Vremšak predstavil kot solist – poustvarjalec.

Tina Bohak
SOLO CAREER OF BARITONE SAMO VREMŠAK
The article explains the solo interpreters of the baritone Samo Vremšak, based on documents and other written sources preserved in the private archives of his family, the music collection of the National and University Library Ljubljana, the archive of Radio Slovenia and the Digital Library of Slovenia, which were largely neglected in previous publications. An inventory of nearly seventy concerts and other engagements of the baritone Samo Vremšak over the past decades is presented in detail, as are the memories of well-known figures from Kamnik upon his death, including his regular musical companions - the organist Hubert Bergant and the pianist Leon Engelman - alongside a list of archival footage preserved in the record library of Radio Slovenia,where Vremšak is presented as a soloist - performer.

Jernej Weiss

SAMOSPEVI SAMA VREMŠAKA

Vremšakova ustvarjalnost samospevov je primerjalno z njegovimi sodobniki precejšnja. Gre namreč za eno izmed osrednjih področij skladateljevega ustvarjalnega dela. Tako njegovo konstantno snovanje samospevov omogoča bolj ali manj popoln vpogled v vsa pomembnejša obdobja skladateljeve ustvarjalnosti. Najbolj izstopajo prav samospevi s poudarjenim ekspresivnim izrazom, med njimi Misel, Nemir in Na mukah, ki so tudi v izvajalsko-tehničnem smislu najbolj zahtevni.

Jernej Weiss

SOLO SONGS BY SAMO VREMŠAK
Vremšak’s creativity in terms of solo-songs composition in comparison to his contemporaries is significant. Namely, this is one of the core fields of the composer’s creative work. His constant work on solo-songs provides a more or less thorough insight into all significant periods of the composer’s creativity. The most outstanding songs with a pronounced expressiveness, among them Misel (Thought), Nemir (Restlessness), and Na mukah (The agony), are also the most demanding in terms of performance and technique.
Branka Rotar Pance

VREMŠAKOV OPUS ZA OTROŠKE IN MLADINSKE ZBORE

Samo Vremšak je del svojega opusa namenil otroškim in mladinskim pevskim zborom. V prispevku so predstavljeni objave skladb za navedena sestava, njegov izbor besedil in značilnosti njegovega glasbenega izražanja. Analiza dvanajstih skladb za otroški in devetnajstih skladb za mladinski zbor iz skladateljeve avtorske zbirke (1997) kaže ritmične, melodične, harmonske in oblikovne značilnosti Vremšakovih skladb ter njegovo obvladovanje in kreativno uporabo različnih kompozicijskih tehnik v svojstvenem umetniškem glasbenem jeziku.

Branka Rotar Pance
VREMŠAK’S OPUS FOR CHILD’S AND YOUTH CHOIRS

Samo Vremšak dedicated part of his opus to children’s and youth choirs. The present paper presents the publications of the compositions for these two ensembles, the composer’s choice of texts and the characteristics of his musical expression. The analysis of 12 compositions for children’s choir and 19 for youth choir from the composer’s collection (1997) shows the rhythmical, melodic, harmonic and compositional characteristics of Vremšak’s compositions and proves his command and creative use of various compositional techniques in forming an artistic musical language of his own.
Andrej Misson

MOŠKI ZBORI SAMA VREMŠAKA IN NJEGOVO DELOVANJE V KAMNIŠKI LIRI

Samo Vremšak (1930–2004) je eden pomembnejših skladateljev druge polovice 20. stoletja na Slovenskem. Ustvaril je tudi blizu tristo raznovrstnih zborov, kar ga uvršča med največje tovrstne ustvarjalce. V prispevku je objavljen seznam njegovih zborov, na kratko pa so predstavljeni izbrani moški zbori. Skladatelj je od leta 1966 do 1993 zelo uspešno vodil moški zbor Prvega slovenskega pevskega društva Lira iz Kamnika, zato je v kratkem predstavljena tudi kamniška Lira in njegovo delovanje v njej. Samo Vremšak je komponiral v tradicionalnem slogu, ki ga je zmerno razširil z nekaterimi izbranimi modernističnimi elementi. S svojimi skladbami, predvsem priredbami ljudskih pesmi, se je trdno usidral v naš zborovski prostor.

Andrej Misson
SAMO VREMŠAK’S MALE-VOICE CHOIRS AND HIS ROLE IN LIRA KAMNIK

Samo Vremšak (1930–2004) was one of the most important composers in Slovenia in the second half of the 20th century. He wrote almost three hundred compositions for choirs, which ranks him among the most prolific composers of choral music. The paper provides a list of his works and a brief presentation of some of his male-voice choirs, including the First Slovenian Singing Society Lira from Kamnik. From 1966 to 1993 the composer successfully conducted the male choir there;the society itself and Vremšak’s role within it are also discussed. Samo Vremšak mostly employed a traditional compositional manner to which he added some modern and specifically chosen elements. His compositions, and especially his arrangements of folk songs, earned Vremšak an eminent position in the field of choral music.
Veronika Šarec

ORGELSKI OPUS SAMA VREMŠAKA

Samo Vremšak je s svojo izjemno ustvarjalno invencijo ustvaril bogat orgelski opus. Skladatelju je uspelo kljub vpetosti v baročne glasbene oblike in ohranjanju strogih pravil kontrapunkta ustvariti skladbe, ki zvenijo sodobno in sveže. Mednje sodijo številne fuge, dve passacaglii, pet koralnih variacij, pa tudi tri obsežnejša dela: Sonata quasi una fantasia, Triptihon in Tema con variazioni. Večina skladb je bila javno objavljenih, vse pa je skladateljev prijatelj Hubert Bergant tudi javno izvedel.
Veronika Šarec

THE ORGAN OPUS OF SAMO VREMŠAK
Samo Vremšak created a rich organ opus thanks to his talent for creative invention. Despite his personal involvement in Baroque music and his adherence to the strict rules of counterpoint, the composer managed to create music with a modern and original sound. This includes a number of fugues, two passacaglias, five chorale variations, as well as three extensive works: Sonata quasi una fantasia, Triptihon, and Tema con variazioni. The majority of the compositions were published, and all of them were performed in public by the composer’s friend Hubert Bergant.
Ivan Florjanc

ORKESTRALNA DELA SAMA VREMŠAKA

Prispevek obravnava orkestralni opus Sama Vremšaka, ki je sodeč po skladateljevi zapuščini raznovrsten in obsega 29 enot. Avtor Vremšakova dela razvrsti v več enot, kot so skladbe za simfonični orkester, za komorne orkestralne sestave in dela za orkester, zbor in soliste. Kot temeljna dela utemelji skladbe za simfonični orkester, med njimi tri simfonije. Vremšakov orkestralni in orkestralno-vokalni kompozicijski stavek opredeli kot glasbo s čvrstimi tonalnimi jedri, v katerih je mogoče prepoznati sodobne kompozicijske prvine.
Ivan Florjanc

ORCHESTRAL WORKS BY SAMO VREMŠAK
This paper deals with orchestral works by Samo Vremšak which are, as can be seen in the composer’s legacy, very diverse and composed of 29 units. The author of the paper has classified the composer’s works into several units, such as works for symphonic orchestra, chamber orchestra ensembles, and works for orchestra, choir and soloists. The core works, according to the author, are those composed for symphonic orchestra, including three symphonies. At the same time, the author defines Vremšak’s orchestral and orchestral-vocal composition sentences as music of solid tonal cores in which elements of modern composition can be detected.

