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PROJEKT meNet IN UČNI IZIDI PRI IZOBRAŽEVANJU UČITELJEV GLASBE

Evropska zveza za glasbo v šoli (EAS) je pobudnica in promotorka projekta “Music Education Network (meNet)”, potrjenega v okviru programov COMENIUS 3.  V projekt je vključenih 26 partnerskih institucij iz enajstih evropskih držav, ki v sodelovanju z 80. pridruženimi partnerji dela na šestih tematskih področjih: 1. glasbeno izobraževanje v COMENIUS 1 & 2 projektih, 2. glasbeno izobraževanje v šolskih sistemih evropskih držav, 3. izobraževanje učiteljev glasbe v različnih institucijah, 4. vseživljenjsko učenje, 5. primeri iz prakse in njihov kontekst, 6. meNet učni izidi izobraževanja učiteljev glasbe. 

Na učne izide lahko gledamo kot na vrsto pričakovanih znanj, spretnosti in/ali kompetenc, ki so povezane z glasbenimi, pedagoškimi in splošnimi sposobnostmi udeleženca učnega procesa ob izteku študija. meNet želi z opredelitvijo učnih izidov spodbuditi intenzivnejše razprave na področjih izobraževanja učiteljev glasbe ter jih ponuditi kot orodje za kurikularne spremembe.

Ključne besede: projekt meNet, glasbeno izobraževanje, učni izidi, izobraževanje učiteljev glasbe
Branka Rotar Pance

IZOBRAŽEVANJE UČITELJEV GLASBE V EVROPSKIH DRŽAVAH V PROJEKTU meNet

Izvleček

Triletni evropski projekt meNet (Socrates-Comenius III) je ciljno usmerjen v obravnavo glasbene in širše kulturne raznolikosti v evropskih državah. Osrednjo pozornost usmerja v položaj splošne glasbene vzgoje v šolskih sistemih ter v poklicno izobraževanje učiteljev glasbe v povezavi z učnimi izidi ter vseživljenjskim učenjem. Zbrani podatki iz 20. evropskih držav omogočajo komparativne študije na področjih ozadja in organizacije izobraževanja učiteljev glasbe, kurikuluma, pristopov učenja in poučevanja, preverjanja in ocenjevanja ter aktualnih in prihodnjih izzivov, zaznanih v programih za izobraževanje učiteljev glasbe. V prispevku izpostavljam raziskovalne izsledke na področju  kurikuluma, pri čemer postavljam v ospredje razmerje med sklopi posameznih predmetov, kategoriziranih v tri področja: umetniško, glasbeno-teoretično/zgodovinsko in pedagoško.

Ključne besede: projekt meNet, izobraževanje učiteljev glasbe, komparativna raziskava, kurikulum

Barbara Sicherl-Kafol

VSEŽIVLJENJSKO UČENJE V OKVIRU PROJEKTNEGA DELA  meNet

Izvleček

V prispevku je predstavljena tematika vseživljenjskega učenja na primeru delovanja študijske skupine glasbenih učiteljev v slovenskih srednjih šolah, ki smo jo proučevali v okviru mednarodnega projekta SOCRATES/COMENIUS 3: COMENIUS NETWORKS »Music Education Network (meNet) A European Network for Communication and Knowledge Management in the field of Music Education. Projekt vključuje različna tematska področja in med njimi področje vseživljenjskega učenja, ki je usmerjeno v zbiranje ključnih mnenj o vseživljenjskem učenju učiteljev glasbe in v izpeljavo kriterijev, ki naj bi ustrezali učnemu predmetu glasbe v različnih šolskih in izobraževalnih sistemih po Evropi z namenom iskanja odgovorov na izzive današnjega časa in družbe. Rezultati raziskave so pokazali, da delovanje v študijski skupini omogoča informalno učenje v neformalnih okvirih skozi aspekte vzajemnega odnosa med osebnim in profesionalnim razvojem, kritične refleksije lastnega dela in simetrične interakcije med udeleženci in vodji skupin.

Ključne besede: vseživljenjsko učenje, projekt meNet, učitelji glasbe, študijske skupine

Konstanca Zalar Rener

NARATIVNOST MED  OTROKI  KOT REZULTAT DELA PO IDEJI »ORFF – SCHULWERK« 

Izvleček

Z raziskovalnim delom med sedem in osemletniki sem želela raziskati, kakšni rezultati dela se bodo izkazali po ideji Carla Orffa in Gunild Keetmanove v skupini, v kateri so se znašli tudi otroci, ki so izkazovali le minimalno željo po sodelovanju in prav malo zanimanja za glasbeno udejstvovanje. Osnova raziskave sta bili narativna teorija, ki pravi, da smo ljudje v osnovi pripovedovalci zgodb, na katerih se odločamo o etičnih komponentah in katerim pripisujemo  značilnosti sodelujočih ter ideja glasbene vzgoje Orff–Schulwerk, ki za cilj postavlja improvizacijo »iz« človeka samega in ki v neločljivo enoto povezuje govor – petje, gib – ples in igro na glasbila. V študiji primera sem se osredotočila na cilje, ki opisujejo občutek varnosti v skupini, kako so udeleženci povezali svoja doživetja in čustva z globljimi pomeni in smisli pri umetniškem delu ter na kakšen način so zgodbe glasbeno oblikovali. V analizi sem ugotovila, da sta se obe teoriji izkazali za upravičeno primerni za razvoj samozavedanja, ki je temelj vsakega bivanja v skupini in ki posameznikom omogoča, da oblikujejo svoja lastna življenja v skladu s samim seboj in s pričakovanji okolice.

Ključne besede: narativna teorija, Orff-Schulwerk, samozavedanje, glasbeno ustvarjanje, socialni odnosi 

Smiljana Zrilić, Tomislav Košta

MOŽNOSTI IMPLEMENTACIJE HRVAŠKEGA NACIONALNEGA IZOBRAŽEVALNEGA STANDARDA V POUK GLASBE ZA OTROKE S POSEBNIMI POTREBAMI

Izvleček
V delu so predstavljene možnosti dela z otroki s posebnimi potrebami pri pouku glasbene kulture skladno z predvidevanji Hrvaškega nacionalnega izobraževalnega standarda. Predpostavke za uresničevanje sodobnih pristopov pri delu z otroki s posebnimi potrebami posledično vplivajo na spreminjanje terminologije, uvajanje novih vsebin in oblik dela, na učiteljeve kompetence in na spremembe v veljavni zakonodaji. Pravico otrok s posebnimi potrebami do vzgoje in izobraževanja v rednih osnovnih šolah zagotavljata Zakon o predšolski vzgoji in Zakon o osnovnem šolstvu Republike Hrvaške ter spremljajoči podzakonski akti. Izpostaviti je potrebno, da Hrvaški nacionalni izobraževalni standard predpostavlja kompetentnega učitelja. Kljub danim smernicam pa ni jasnih napotkov o tem kako realizirati vzgojno-izobraževalne vsebine pri delu z otroki s posebnimi potrebami.

Ključne besede: Hrvaški nacionalni izobraževalni standard, otroci s posebnimi potrebami, učitelji, pouk glasbene kulture

Vedrana Marković

VLOGA IN POMEN URJENJA POSLUHA (SOLFEGGIO) TER AKTIVNIH UČNIH PROCESOV V ZAČETNEM OBDOBJU GLASBENEGA IZOBRAŽEVANJA

Izvleček
V zadnjih letih smo priče velikim spremembam na področju izobraževanja. Spremembe je najprej opredeljevala prisotnost in uveljavitev aktivnih učnih procesov. Slednji postavljajo učence na prvo mesto in jim ne dopuščajo pasivne prisotnosti temveč ravno nasprotno: aktivno vlogo pri vseh dogodkih v razredu. Kljub temu lahko opažamo, da glasbena šola kot specifična izobraževalna ustanova vedno ne sledi sodobnim tendencam, temveč ohranja tradicionalne pristope poučevanja. V tem prispevku bomo predstavili nekaj novih metodičnih postopkov, uporabnih pri začetnem poučevanju solfeggia, predmeta, ki je prisoten na vseh ravneh glasbenega izobraževanja.

Ključne besede: glasbeno izobraževanje, Črna gora, pripravnica, aktivne učne metode, igre
Drago Kunej 
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Franz Niermann, Sarah Hennessy, Adri de Vugt, Isolde Malmberg

THE meNet PROJECT AND THE LEARNING OUTCOMES IN MUSIC TEACHER TRAINING

Abstract

“Music Education Network (meNet)” is a COMENIUS-3-Project, initiated and promoted by the European Association for Music in Schools (EAS). 26 partner institutions from 11 European countries, co-operating with 80 formally Associated Partners, are working on 6 topics: 1. COMENIUS 1 & 2 projects in Music Education, 2. Music Education in the School Systems of the European Countries, 3. Music Teacher Training in the different institutions, 4. Lifelong Learning, 5. Examples of Practice in context, 6. meNet Learning Outcomes in Music Teacher Training. 

Learning Outcomes can be seen as a set of knowledge, skills and/or competences in terms of musical, pedagogical and generic abilities. They are statements of what a learner is expected to know, understand and/or be able to do at the end of a period of learning. The meNet Learning Outcomes are conceived as a contribution to a more intensive round of deliberation and discussion on issues relating to the training of music teachers as well as a tool for the modification of curricula. 

Key words: meNet project, Music Education, Learning Outcomes, Music Teacher Training

Branka Rotar Pance

MUSIC TEACHER TRAINING IN EUROPEAN COUNTRIES IN THE meNet PROJECT 

Abstract

The three-year project meNet (Socrates-Comenius III) aims at studying musical and broader cultural diversity around European countries. The main focus is on the position of music education in school systems and on professional training of music education teachers in connection with the learning outcomes and life-long learning. The data gathered from 20 European countries enable comparative research in the fields of background, organisation of music teacher training, curriculum, learning and teaching approaches, assessment and examination, and current and future challenges of music teacher training programmes. In the present paper I present the results of research on curriculum, placing a special focus on the relationships among different sets of subject categorized into three areas: artistic, musical-theoretical/historical and pedagogical.

Key words: meNet project, music teacher training, comparative research, curriculum

Barbara Sicherl-Kafol
LIFELONG LEARNING IN THE FRAMEWORK OF PROJECT meNet

Abstract

The study presents the issue of lifelong learning through the case of study groups for music teachers in Slovenian secondary schools which was researched in the framework of international project SOCRATES/COMENIUS 3: COMENIUS NETWORKS »Music Education Network (meNet) A European Network for Communication and Knowledge Management in the field of Music Education. Project work include different topics and among them area of lifelong learning which brings together central ideas of lifelong learning for music teacher training and derive criteria from them that will be relevant also for music as a subject in both schools and training systems all over Europe in order to meet the challenges of our times and society. The findings of the research had confirmed that study group provides opportunities for informal learning in non-formal position through aspects of mutual relation of professional and personal development, critical reflection of one’s own development and symmetrical relationship between participants and leaders of the group. 
Key words: lifelong learning, project meNet, music teachers, study groups 

Konstanca Zalar Rener
NARRATIVE THEORY IN CHILDREN AS A RESULT OF THE »ORFF-SCHULWERK APPROACH«

Abstract  

The purpose of the research was to establish the impact of  Carl Orff – Gunild Keetman music idea in the group of seven- and eight-year-old children among whom some showed no wish or interest to cooperate in music activities. The basis of the research were the narrative theory and the idea of Orff music education. The former claims that people are story-tellers. They decide on the ethical components of the stories to which they attribute characteristics of the participants in the conversation. The idea of Orff-Schulwerk sets as its main goal the improvisation ‘from the inside out”, which connects into one inseparable unity speech – singing, movement – dance and playing instruments. Using the descriptive method, I analysed the participants in case study. The focus was directed on the feelings of safety which enabled the participants to talk about their inner experiences and connect them with deeper meanings and logic, about their interpersonal relations and the way of thinking in music (sound) creation. The research results have shown that both theories are legitimately suitable for the development of self-awareness, which is fundamental for group participation and which enables individuals to form their own lives in compliance with their selves as well as with the expectations of the surroundings.

Key words: narrative theory, Orff-Schulwerk, self-awarness, music creativity, social relationships

Smiljana Zrilić, Tomislav Košta
THE POSSIBILITIES OF IMPLEMENTING THE CROATIAN NATIONAL EDUCATION STANDARD IN TEACHING MUSIC TO PUPILS WITH SPECIAL EDUCATIONAL NEEDS 
Abstract
The work elaborates the possibilities of working with pupils with special needs in music teaching foreseen by the Croatian National Education Standard. The assumptions in realizing contemporary approach for pupils with special needs, implies, among other things, changes in terminology, introduction of various contents and types of work, teachers' competence and changes within the provisions of the law. The upbringing and education of children with special needs in regular elementary schools is the right of a child guaranteed by the Pre-school Education Act of the Republic of Croatia, and regulations linked to that act. It must be said that Croatian National Education Standard presumes a competent teacher. Namely, guidelines are given but not clear instructions on how to realize the educational contents in working with children with special needs. 

Key words: Croatian National Education Standard, pupils with special needs, teacher, music culture teaching 

Vedrana Marković

ROLE AND SIGNIFICANCE OF EAR TRAINING (SOLFEGGIO) AND ACTIVE LEARNING PROCESSES IN THE INNITIAL PHASE OF MUSIC EDUCATION 
Abstract
We are witnessing the great transformations in the recent years in the field of education. First of all, these changes have been identified with the presence and affirmation of active learning processes, thus placing the pupils into the priority line, not allowing a passive presence, but, quite the opposite, an active role throughout the events of class. In spite of this, it is possible to observe that Music School, as a specified educational institution doesn’t always follow the modern tendencies but instead maintains traditional approaches to teaching. In this article, we will present some of the new methodical procedures applicable through initial teaching of solfeggio, a subject that is present at every level of music education.    
Key words: music education, Montenegro, preparatory class, active learning methods, games
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