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Franc Križnar: ŽIVLJENJE IN DELO ZVONIMIRJA CIGLIČA

Avtor nadgrajuje dosedanja vedenja in objave o življenjskih prelomnicah skladatelja Zvonimirja Cigliča. Pri tem upošteva monografijo Zvonimir Ciglič – biti ustvarjalec (2006), Cigličevo zapuščino v Arhivu Republike Slovenije, Narodni in univerzitetni knjižnici v Ljubljani, Društvu slovenskih skladateljev in nekatere druge vire. Poudarek je na ustvarjalčevemu življenju in ustvarjanju ter orisu njegovega značaja in pomena za slovenski kulturni prostor. Prispevek sledi Cigličevi ustvarjalni in poustvarjalni poti, prinaša značilnosti opusa in številne (zunajglasbene) okoliščine, ki so vplivale na nastanek določenih del.  

Franc Križnar: LIFE AND WORK OF ZVONIMIR CIGLIČ 
The paper supplies additional knowledge about life and career of Zvonimir Ciglič, based on his own book-the monograph, by Ciglič’s legacy kept by the Arhiv Republike Slovenije (Archive of Republic Slovenia), the Narodna in univerzitetna knjižnica v Ljubljani (National and University Library in Ljubljana), the Društvo slovenskih skladateljev (Society of Slovene Composers) and elsewhere. The author explorers the creator’s life and work, the character and the signification in Slovenia and to Ciglič’s important life and creativeness turning-points. He also describes Ciglič’s creative career, he ascertains the significant of Cigličs’ works and the numerous (out of music) circumstances which were influenced by the proceeds of results.        

Ivan Florjanc: ORKESTRALNA DELA ZVONIMIRJA CIGLIČA 

Avtor se poglablja v Cigličev orkestralni opus. Popis zajema vsa v literaturi omenjana orkestralna dela, upošteva pa tudi nekatera druga, kjer je Cigličeva orkestralna misel izstopajoča. Popis opusa skriva določene pasti, saj za nekatera v literaturi navedena dela ni mogoče najti partitur, ali pa so skrita pod novim imenom. Takšna dela so označena z vprašajem, zagate pa so v prispevku pojasnjene. Obširni navedki pojasnjujejo Cigličev življenjski ustvarjalni etos (npr. tragičnost) in njegovih glasbeno-estetskih nazor, kar je opora analizam in razumevanju skladateljevega orkestralnega in celotnega opusa.

Ivan Florjanc: ORCHESTRAL WORKS OF ZVONIMIR CIGLIČ 
The paper focuses on Zvonimir Ciglič’s orchestral works. In addition to all the works mentioned in previous publications on Ciglič’s orchestral works, the list encompasses some other compositions where his orchestral thought was markedly evident. The list also includes some dubious works for which no sheet music exists or which could be found under a different name. Such works are marked with a question mark and discussed later in the paper. The debate is highlighted by extensive quotations from Ciglič’s life and productive ethos (e.g. tragedy) and his music aesthetic posture, which is of great support for analyzing and understanding not only his orchestral but his entire body of work.

Gregor Pompe: »NAJBRŽ VEDNO PIŠEM ISTO SKLADBO«. OB KLAVIRSKEM OPUSU ZVONIMIRJA CIGLIČA 

Članek prinaša analitični pregled Cigličevih klavirskih kompozicij – teh naj bi bilo izvorno petdeset, vendar se jih je ohranilo le dvanajst. Kljub temu da gre v vseh primerih za mladostna dela, se v njih že kažejo številne poteze, ki jih srečamo tudi v skladateljevem zrelem opusu. Povezava med mladostnimi in zrelimi deli pa je precej kompleksna, saj odnosi niso zgolj estetske in kompozicijsko-tehnične narave, temveč tudi materialne. Zato je mogoče sklepati, da je bilo v Cigličevem skladateljskem fokusu vedno pravzaprav pisanje ene in iste Kompozicije.

Gregor Pompe: »I MAY ALWAYS BE WRITING THE SAME PIECES«. ON PIANO WORKS OF ZVONIMIR CIGLIČ 

The article presents an analytical overview of Ciglič’s piano compositions – presumably, he wrote fifty, but only twenty survived. Even though all of them are youthful works, numerous features found in his mature works are already evident. The connection between his youthful and mature works is a rather complex one, as it is related not only to aesthetics and composing technique but also to the material used. For this reason, it is possible to make conclusions that Ciglič was focused on constantly writing one and the same Composition.

Jernej Weiss: SAMOSPEVI ZVONIMIRJA CIGLIČA

Čeprav samospevi Zvonimirja Cigliča ne pomenijo težišča v skladateljevi ustvarjalnosti, skupno je napisal zgolj šest samospevov (Tri pesmi za visoki glas in klavir, Dve pesmi za srednji glas in klavir ter Eros Thanatos za bariton in klavir), ustvarjalčevo konstantno snovanje le teh omogoča bolj ali manj popoln vpogled v vsa pomembnejša obdobja skladateljeve ustvarjalnosti. S spajanjem na videz nezdružljivih idej, se Ciglič v svojih samospevih izogne prepričljivejši slogovni umestitvi. Tako bi morda Cigliču, če že, še najbolj ustrezala oznaka latentni ekspresionist. Skladatelj namreč v svojih samospevih ves čas teži k ekspresionistični izraznosti, hkrati pa ne posega po kompozicijsko-tehničnem arzenalu tonskih vrst, značilnem za njegove ekspresionistične sodobnike, ter z vključevanjem nekaterih impresionističnih in neobaročnih prvin bolj ali manj intuitivno izbira sredstva, ki se mu zdijo v določenem momentu najbolj ustrezna.

Jernej Weiss: ART SONGS OF ZVONIMIR CIGLIČ 

An art song does not represent the main focus of Zvonimir Ciglič’s composing career, as he wrote only six: Tri pesmi (“Three Songs”) for high voice and piano, Dve pesmi (“Two Songs”) for middle voice and piano, and Eros Thanatos for baritone and piano. Nevertheless, composing them throughout his career, they provide us with valuable insight into different periods of the composer’s life. Combining seemingly disparate ideas, Ciglič’s art songs elude stylistic categorization; most appropriately, Ciglič might be placed among latent expressionists. In his art songs, he is constantly inclined toward expressionism, but at the same time he does not utilize the compositional arsenal of tone rows, typical for his expressionistic contemporaries. By including some impressionistic and neo-baroque elements, he intuitively uses those means he finds most suitable at a given moment.

Andrej Misson

ZBORI ZVONIMIRJA CIGLIČA (1921–2006)

Zvonimir Ciglič, pomemben slovenski skladatelj orkestralne in instrumentalne glasbe, je ustvaril le okrog dvanajst skladb za zbore, od tega devet a cappella. V prispevku so njegova tovrstna dela navedena kronološko, na kratko je opisan slog njegovega zborovskega skladanja. Kompozicijska tehnika je predstavljena z izbranimi notnimi primeri iz umetnikovih del. Skladatelj Ciglič je premišljeno uglasbil izbrana, običajno sodobna besedila. Komponiral je tradicionalno, vendar harmonsko dovolj bogato. Njegova dela so pevsko zahtevna. Cigličeva maloštevilna zborovska dela so zanimive stvaritve in pomembno dopolnjujejo tudi njegovo kompozicijsko govorico.

Andrej Misson: CHORAL WORKS OF ZVONIMIR CIGLIČ (1921-2006)

Zvonimir Ciglič, a notable Slovenian composer of orchestral and instrumental music, wrote only about twelve pieces for choirs, nine of them in the style of a cappella. This paper includes a chronological list of his choral works and a short description of his style when composing for choirs, illustrating it with selected examples from his works. Further on, the paper addresses the carefully chosen, mostly contemporary texts the composer thoughtfully set to music. Ciglič’s works were composed traditionally and at the same time using rich harmony, making them challenging for the singers. His few choral works are interesting compositions and important representatives of his compositional language.

Darja Koter: ZVONIMIR CIGLIČ: MED RECEPCIJO IN AVTOREFLEKSIJO 

Prispevek prikazuje dinamiko izvajanja in vrednotenje opusa Zvonimirja Cigliča na slovenski in deloma tuji glasbeni sceni ter evalvirati njegovo sicer dokaj kratko dirigentsko kariero, pri čemer se naslanja na pogostost izvedb posameznih del, njegovo dirigentsko prezenco, kritiške odmeve, ter ugotavlja, kdo so (bili) poustvarjalci njegovih del. V prispevku zasleduje skladateljeve življenjske prelomnice in okoliščine, ki so vplivale na predstavitve skladb v javnosti in na možnosti dirigiranja, ukvarja se z recepcijo izvajanih skladb oziroma koncertnih programov in skuša presoditi, do kolikšne mere so se pisci kritiških odmevov naslanjali na skladateljevo avtorefleksijo, ki je bila izrazito prisotna in zelo vplivna. 

Darja Koter: ZVONIMIR CIGLIČ: BETWEEN RECEPTION AND SELF-REFLECTION 
The author presents the dynamics of the performances and evaluations of Zvonimir Ciglič’s works on the Slovenian and, partly, on the international music scene, also taking into consideration the interpreters of his works. The paper continues with the evaluation of his rather short-spanned conducting career, focusing on the frequency of performances of particular works, his stage presence and his critical reception. It casts light on the crucial events in the composer’s life and on the circumstances under which his works were presented to public and which brought him opportunities for conducting. Finally, it deals with the reception of his music or his concert programs, trying to determine if the reviewers took notice of the composer’s self-reflection, which was particularly evident and highly influential. 
Jani Golob: KAKO SMO SNEMALI PORTRET ZVONIMIRJA CIGLIČA/ABOUT FILMING OF DOCUMENTARY ON ZVONIMIR CIGLIČ 
Kot se spominja nekdanji urednik glasbenih programov RTV Slovenija Jani Golob, je bilo že ob ideji o snemanju dokumentarnega filma o Zvonimirju Cigliču popolnoma  jasno, da bo portret lahko le tak, kot si ga predstavlja portretiranec. Kakršenkoli scenarij ne bi imel nobenega smisla. Tega se je zelo dobro zavedal tudi režiser Filip Robar - Dorin in je skrbel bolj za kompozicijo slike, svetlobo oz. estetsko plat portreta. Skladatelj je imel skrbno pripravljene izjave, tako o svojem življenju kot o glasbi. Primerjava s posnetki njegovih starejših intervjujev pa je pokazala, da so bile njegove izjave izjemno premišljene in tudi po nekaj letih med seboj popolnoma identične. Ves posneti slikovni in tonski material je režiser smiselno in estetsko uporabil pri končni montaži oddaje, ki je dobila naslov Eros-Thanatos (1996). 

