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20.-21. april / 20-21 April 2026
Viteska dvorana, Krizanke in Dvorana Julija Betetta,
Akademija za glasbo Univerze v Ljubljani

Knights' Hall, Krizanke and Julij Betetto Hall, Academy of
Music of the University of Liubljana

PROGRAM / PROGRAMME

Ponedeljek, 20. april / Monday, 20 April
ViteSka dvorana / Knights’ Hall, Krizanke

Ob 9.00 / At 9.00 am
Pozdravna nagovora / Welcome speeches:

Ingrid Kovaé Brus (odgovorna urednica 3. programa, Radia
Ars / Managing Editor, Radio Slovenia Third Channel - ARS)

Jernej Weiss (vodja mednarodnega muzikoloskega simpozi-
ja / Head of the Musicological Symposium)

9.15-9.45 | At 9.15-9.45 am

Vabljeno predavanje / Keynote lecture:

Helmut Loos (Leipzig): Tehnicni mediji kot revolucija v svetu
glasbe. Kako so vse spremenili zvocni posnetki in radio

Die technischen Medien als Revolution der Musikwelt. Wie
Schallaufzeichnung und Rundfunk alles &nderten

9.45-10.35 / A1 9.45-10.35 am
Vodja / Chairman: Hartmut Krones
Lidiya Melnik (Lvov / Lviv): Med propagando in odporom:

sto let glasbe na ukrajinskem radiu / Zwischen Propaganda
und Widerstand: Hundert Jahre Musik im Ukrainischen Radio

Luba Kyjanovska (Lvov / Lviv): Radijski glasbeni programi
kot instrument druzbenopolititnega vpliva, na primeru Radia
Lvov / Radio music programs as an instrument of socio-politi-
cal influence (on the example of the Lviv Radio Station)

10.50-12.15 / Af 10.50-12.15 am

Vodja / Chairman: Chris Marshall

Hartmut Krones (Dunaj / Vienna): Avstrijski radio kot kulturna
ustanova / Der Osterreichische Rundfunk als Kulturinstitution
Lubomir Spurny (Brno): Igranje za mikrofon: vpliv radia na
glasbeno interpretacijo / Playing for the microphone: radio’s
impact on musical interpretation

Wolfgang Marx (Dublin): Klasicna glasba in oddajanje na
radiu na Irskem / Classical Music and Radio Broadcasting in
Ireland
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14.15.-15.30 / A1 2.15-3.30 pm
Vodja / Chairman: Luisa Antoni

Ingeborg Zechner (Gradec / Graz): Od Hollywooda do sim-
fonije: Franz Waxman in vioga radia v klasicni glasbi / From
Hollywood to Symphony: Franz Waxman and the Role of Radio
in Classical Music

Tatjana Cunko (Zagreb): Radijske povezave med Zagrebom
in Ljubljano - od prvih neposrednih prenosov (1926-1929) do
Urosa Lajovica, glavnega dirigenta Zagrebskin simfonikov Ra-
dia in televizije Zagreb (1979-1981) / Radio connections be-
tween Zagreb and Ljubljana - from the first live broadcasts
(1926-1929) to Uros Lajovic, chief conductor of the Zagreb
Symphonists of the Zagreb Radio and Television (1979-1981)

Lucija Konfic (Zagreb): Bozidar Mohacek kot vsestranski radij-
ski profesionalec / as a versatile Radio Professional

15.45-17.00 / At 3.45-5.00 pm

Vodja / Chairman: Tjasa Ribizel Popi¢

Marija M. Karan (Beograd / Belgrade): Od tradicionalne
radiodifuzije do digitalnih platform: mesto umetnostne glasbe
na javnem radiu v Sloveniji in Srbiji / From fraditional broad-
casting fo digital platforms: the position of art music on Public
Service Radio in Slovenia and Serbia

Natasa Didenko (Skopje): Zgodniji skiadatelji in dirigenti Ra-
dia Skopje: oblikovanje programa klasicne glasbe pod vpli-
vom zgodnijih slovenskih oddaj / Early Composers and Con-
ductors of Radio Skopje: Shaping the Classical Music Program
under the Influence of Early Slovenian Broadcasts

Torek, 21. april / Tuesday, 21 April

Dvorana Julija Betetta, Akademija za glasbo Univerze
v Ljubljani / Julij Betefto Hall, Academy of Music of the
University of Ljubljana

9.00-9.45 / Af 9.00-9.45 am
Vabljeno predavanje / Keynote lecture:

Chris Marshall (Birmingham): Druzbeni pretresi in oddajanje
klasine glasbe na BBC-ju: Nina Senk: Baca - narodilo sloven-
ske skladbe za BBC Proms 2018 / Social upheaval and classical
music broadcasting at the BBC: Nina Senk Baca: a Slovene
commission for the 2018 BBC Proms
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9.45-11.00 / A1 9.45-11.00 am
Vodja / Chairman: Darja Koter

Stane Kocutar (Maribor): Inz. Marij Osana (1880-1958) - pionir
slovenske radiofonije in tehnicni pogoji zgodnjih neposrednih
radijskih prenosov z oddaljenih prizoris¢ / Engineer Marij Osana
(1880-1958) - a pioneer of Slovene radio broadcasting and the
technical condiitions of early live radio fransmissions from remote
locations

Veronika Sarec (Ljubljana): Solski radio Radia Ljubljana pred
2.sv. vojno, razpet med entuziazmom ustvarjalcev programa in
skromnimi moznostmi izvedbe / Radio Ljubliana’s educational
broadcasting before the Second World War: caught between
the enthusiasm of its programme creators and the limited op-
portunities for implementation

Jernej Weiss (Ljubljana-Maribor): Izraza slovenskega do-
moljubja: posnetka zborovskih koncertov Trboveljskega slave-
ka iz leta 1938 in Akademskega pevskega zbora iz leta 1941
Expressions of Slovene patriotism: recordings of choral concerts
by the Nightingale of Trbovije children’s choir in 1938 and the
Academic Choirin 1941

11.30-12.45 / At 11.30-12.45 am

Vodja / Chairman: Jernej Weiss

Darja Koter (Ljubljana): Drago Mario Sijanec - hvaljen in od-
stavljen dirigent Radijskega orkestra Ljubljana / acclaimed but
later deposed conductor of the Ljubliana Radio Orchestra

Tina Bohak Adam (Ljubljana): Zvo¢na zapus€ina dveh ge-
neracij: basist Julij Betetto in njegova ucenka, alfistka Marija
Bitenc Samec, v arhivskih radijskin posnetkih RTV Slovenija / The
recorded legacy of two generations: the bass Julij Betetto and
his pupil, the contralto Marija Bitenc Samec, in the radio archi-
ves of RTV Slovenia

Anja Ivec (Maribor): Repertoarni prispevek ljubljanskih delav-
skih pevskih in glasbenih drustev k radijskemu programu Radia
Ljubljiona v obdobju med obema vojnama / The contribution
of Ljubliana’s workers’” choral and musical societies to Radio
Liubljana’s programming between the wars.

15.00-15.50 / Af 3.00-3.50 pm

Vodja / Chairman: Tina Bohak Adam

Tjasa Ribizel Popi¢ (Ljubljana): Repertoarna podoba Radia
Ljubljana v povojnem desetletju / The repertoire of Radio Lju-
bliana in the first decade affer the war

Luisa Antoni (Trst / Trieste): Med valovi in piksli: stoletni pre-
hod ¢ezmejnih medijev od radia do digitalne dobe / Waves
and pixels: the century-long tfransition of cross-border media
from radio fo the digital age
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1ZVLECKI / ABSTRACTS

Ponedeljek, 20. april / Monday, 20 April
Viteska dvorana / Knights’ Hall, Krizanke

9.15-9.45 / 9.15-9.45 am

HELMUT LOOS
Univerza v Leipzigu
University of Leipzig

Vablieno predavanje / Keynote lecture

Tehni€éni mediji kot revolucija v svetu glas-
be. Kako so vse spremenili zvo¢ni posneftki
in radio

Die technischen Medien als Revolution der
Musikwelt. Wie Schallaufzeichnung und
Rundfunk alles dnderten

Revolucionarne spremembe v svetu glasbe, ki so jih povzrodili
tehnoloski posredniki, so v Nemciji sprozile Siroko razpravo o
priloznostin in nevarnostin novin medijev. Potem ko so ti po-
sredniki postali izpopolnjeni in so se po vsem svetu uveljavili kot
samoumevni, nam ta razprava retrospektivno pojasnjuje, kako
temeljito se je v primerjavi s pretekliostjo spremenil glasbeni
svet. Mnenja o tem so se gibala med brezpogojno evforijo, kot
sta jo izrazila Albert Wellek ali Herbert Schermal, in sumnic¢avo
kulturno kritiko Walterja Benjamina ali Theodorja W. Adorna.

Die revolutiondren VerGnderungen der Musikwelt durch die
technischen Mittler haben in Deutschland eine breite Diskussi-
on Uber Chancen und Gefahren der neuen Medien ausgeldst,
Nachdem diese Mittler perfektioniert worden sind und sich
weltweit als selbstversténdlich durchgesetzt haben, vermag
diese Diskussion riickwirkend verdeutlichen, wie fundamental
sich die Musikwelt gegenlber der Vlergangenheit verdndert
hat. Die Meinungen dazu schwankten zwischen bedingungs-
loser Euphorie, wie sie etwa Albert Wellek oder Herbert Scher-
mal duBerten, und der argwdhnischen Kulturkritik eines Walter
Benjamin oder Theodor W. Adorno.
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9.45-10.35 / 9.45-10.35 am

LIDIYA MELNYK
Glasbena akademija Mikola Lisenko v Lvovu
Mykola Lysenko Lviv National Music Academy

Med propagando in odporom: sto let glas-
be na ukrajinskem radiu

Zwischen Propaganda und Widerstand:
hundert Jahre Musik im ukrainischen Radio

16. novembra 1924 so na ukrajinskem radiju predvajali prvo
oddajo. Po kratkem pozdravu je Godalni kvartet Vuillaume
pred mikrofoni izvedel program klasi¢ne glasbe. Prenos je po-
tekal iz prostorov operne hise tedanje ukrajinske prestolnice
Harkov, kjer sta bila na voljo le prostora za radijsko oddajanje,
tehniCna oprema je bila improvizirana, kakovost sprejema pa
je bila zelo slaba. Kljub temu je ta neopazen zacetek zazna-
moval prelomnico v bogati zgodovini ukrajinskega radia, ki
se je v 20. stoletfju odvijala med dvema skrajnostma: politicno
instrumentalizacijo in kulturnim odporom. V tem kontekstu je
bila zlasti glasba vedno eden najpomembnejsin nosilcev, tako
za Sifenje propagande kot za izrazanje duhovnega upora. V
tem prispevku obravnavamo §tiri klju¢ne faze tega razvoja. Za
prvo fazo je znacilen strog nadzor stalinisti€ne kulturne politike,
v okviru katere je delovala ukrajinska radiotelevizija. Zacetni
Cas preporoda so zasencili represivni ukrepi v tridesetin letih
20. stoletja, ki so za Stevilne udelezence imeli tezke osebne po-
sledice, celo usmrtitve. Druga faza se nanada na evakuacijo
radijske postaje v Saratov med drugo svetovno vojno. V tem
Casu je k programu odlocilno prispeval iziemni skladatelj Boris
Ljatosinski. V povojnem obdobju je sledila nadaljinja pomem-
bna faza: razvoj samostojne tradicije popularne glasbe, zaradi
Cesar je radio postal eden od klju¢nih dejavnikov. Zadnja faza
zajema viogo ukrajinske radiotelevizije po vsesplosni invaziji Ru-
sije leta 2022. Zaradi stalnih prekinitev oskrbe z energijo je ukra-
jinski radio ponovno postal kljucno komunikacijsko sredstvo, ki
je ohranjalo povezavo z zunanjim svetom.

Am 16. November 1924 wurde die erste Sendung des ukraini-
schen Rundfunks ausgestrahlt. Nach einer kurzen BegrdBung
trat das Vuillaume-Quartett mit einem Programm klassischer
Musik vor die Mikrofone. Die Ubertragung erfolgte aus R&um-
lichkeiten des Opernhauses der damaligen ukrainischen
Hauptstadt Charkiw, wo lediglich zwei Rdume fdr den Rund-
funkbetrieb zur Verfligung standen, die technische Ausstat-
tung improvisiert war und die Empfangsqualitat erhebliche
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Mdangel aufwies. Dennoch markierte dieser unscheinbare
Beginn den Auftakt einer weifreichenden Geschichte des
ukrainischen Radlios, die sich im Laufe des 20. Jahrhunderts
zwischen den Polen politischer Instrumentalisierung und kultu-
reller Resistenz vollzog. Insbesondere die Musik fungierte in die-
sem Kontext immer wieder als eines der wichtigsten Vehikel,
sowohl fur die propagandistische Einflussnahme als auch als
Ausdruck des geistigen Widerstands. Der vorliegende Beitrag
untersucht vier Schldsselphasen dieser Entwicklung. Die erste
Phase ist durch die strikte Kontrolle der stalinistischen Kulturpoli-
tik gekennzeichnet, unter deren Bedingungen der ukrainische
Rundfunk wirkte. Die anfdngliche Aufbruchszeit wurde durch
die repressiven MaBnahmen der 1930er Jahre Uberschattet,
die fdr zahlreiche Beteiligte schwere persdnliche Konsequen-
zen bis hin zu Hinrichtungen zur Folge hatten. Die zweite Phase
ist mit der Evakuierung des Rundfunks nach Saratow wdhrend
des Zweiten Weltkriegs verbunden. Dort leistete der herausra-
gende Komponist Borys Liatoschynskyj einen wesentlichen Bei-
trag zum Programmbetrieb. In der Nachkriegszeit folgte eine
weitere bedeutsame Etappe: die Herausbildung einer eigen-
standigen Tradition der Populdrmusik, wodurch der Rundfunk
zu einem pragenden Faktor wurde. Die jingste Phase umfasst
die Rolle des ukrainischen Rundfunks nach der Vollinvasion
Russlands im Jahr 2022: Unter den Bedingungen massiver
Energieengpdsse avancierte das ukrainische Radio erneut zu
einem entscheidenden Kommunikationsmittel, das die Vlerbin-
dung zur AuBenwelt aufrechterhielt,
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LUBA KYJANOVSKA
Glasbena akademija Mikola Lisenko v Lvovu
Mykola Lysenko Lviv National Music Academy

Radijski glasbeni programi kot instrument
druzbenopoliti¢nega vpliva, na primeru
Radia Lvov

Radio music programmes as an instru-
ment of socio-political influence, using the
example of Lviv Radio

Radijske glasbene programe velinoma obravnavamo z iz-
kljucno umetniskega, kulturnega vidika, vendar lahko v do-
loCenih okolis€inah glasbeni programi, ki so na videz brez
povezave z druzbenopolitienimi vprasanji, vsebujejo jasno
protestno sporocilo. To je zlasti veljalo v Lvovu, Kjer glasbeno
radijsko oddajanje skorgj stolefje ni bilo le vznemirljiva oblika
zabave, temvec tudi prizoris€e polititnega boja. Te teznje v
dejavnostih glasbenega urednistva Radia Lvov so $e zlasti pris-
le do izraza v Casu Sovjetske zveze (1944-1991). Prva radijska
postaja v Lvovu je bila poljska, delovati pa je zacela leta 1930.
Vodja glasbenih programov je bil avtoritativni poljski skladao-
telj Adam Soltys. V prvem letu delovanja so glasbeni progro-
mi predstavijali 49,8 % oddajnega ¢asa, naslednje leto pa se
je ta delez povecal na 60 % in nato ostal nespremenjen do
leta 1939. Ukrgjinci so zagovarjali svojo pravico do radijskega
oddajanja in vecino razpolozljivega oddajnega ¢asa namenili
glasbi. Sovjetska in nato nemska okupacija sta radijsko odda-
janje uporabljali v propagandne namene, »glasbene oznake«
pa so se izkazale za ucinkovito sredstvo dokazovanja modi.
Po drugi svetovni vojni so sovjetske oblasti pozorno spremljale
vsebino radijskin programov, zlasti v Lvovu. Toda radijski delav-
ci so vseeno nasdli priloznosti za predvajanje del prepoveda-
nih skladateljev. Tvegali so svobodo in celo zivijenje, zato da
so redili edinstvene posnetke del Vasilija Barvinskega, ki je bil
leta 1948 izgnan v Sibirijo, ter nekatere oddaje glasbenikov, ki
SO prebegnili na Zahod.

Radio music programmes are mostly considered from a purely
artistic, cultural perspective, but in certain circumstances mu-
sical programmes that seem unrelated to socio-political issues
can carry a clear protest message. This was particularly the
case in Lviv, where for almost a century music radio broad-
casting was not only an exciting form of entertainment, but
also an arena for political struggle. These trends in the activi-
ties of the music editorial office of Lviv Radio were especially
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clearly manifested in Soviet times (1944-1991). The first Lviv ra-
dio station was Polish, and began its work in 1930. The head of
the music programmes was the authoritative Polish composer
Adam Soltys. In the first year of operation music programmes
accounted for 49.8% of the broadcast time, and the following
year this increased to 60%, which then remained unchanged
until 1939. Ukrainians defended their right to radio broadcast-
ing, and allocated most the airtime available fo music. The So-
viet and then the German occupation used radio broadcast-
ing for propaganda purposes, and “musical markers” turned
out fo be an effective means of demonstrating power. After
World War I, the Soviet authorities closely monitored the con-
tent of radio programmes, especially in Lviv. But radio work-
ers still found opportunities to broadcast works by banned
composers. Risking their freedom and even lives, they saved
unique recordings of works by Vasyl Barvinsky, who was ex-
iled to Siberia in 1948, as well as some broadcasts of musicians
who fled fo the West.



12 SLOVENSKI GLASBENI DNEVI / SLOVENIAN MUSIC DAYS

10.50-12.15 / 10.50-12.15 am

HARTMUT KRONES
Univerza za glasbo in uprizoritveno umetnost na Dunaju
Universitdt far Musik und darstellende Kunst Wien

Avs’rr_i_jski radio kot kulturna ustanova
Der Osterreichische Rundfunk als Kulturin-
stitution

Predhodnik danasnjega ORF, RAVAG (Osterreichische Radio-
Verkehrs AG), je zacel oddajati pred 100 leti, oktobra 1924.
Sprva so program lahko poslusali le »vztrajni radioamaterji,
kmalu pa so zaceli proizvajati radijske sprejemnike in antene, ki
50 se pojavili v gospodinjstvih bolje situiranih slojev prebivalstva.
Program radia je v veliki meri obsegal glasbo, pri Eemer je Slo
najprej izkjuCno za neposredne prenose; obstojeCi ansambpli
SO se menjavdali s posebej ustanovljenimi, poleg izvirnih del pa
so v studiu izvajali tudi $tevilne priredbe za manjse zasedbe.
Od januarja 1925 so potekali lastni »nedeljski dopoldanski
koncerti za orkestre« z obstojecimi orkestri, ki so jih prenasali
v zivo. Kmalu je nastal tfudi nekaksen lastni radijski orkester:
Kunstlerkapelle Bert Silving, katerega osnovna zasedba je vkl-
jucevala klavir, violini in violon&elo. Prvi veliki studijski koncert je
potekal leta 1925 v podstresnih prostorih olbrambnega ministrs-
tva na Stubenringu, kjer je v majhni komorni zasedbi zazvenela
Mozartova Carobna piséal. 12. marca 1926 so iz drzavne ope-
re v celoti prenasali opero Mojstri pevci (Meistersinger) Richar-
da Wagnerja, istega leta pa so namestili prenosne vodnike do
dveh najpomembnej§in dunajskih koncertnih dvoran - Musik-
vereina in Konzerthausa. Predavanje ponuja pregled navede-
nih zgodnjih »glasbenih ambicij« avstrijske radiotelevizije.

Die Vorgdngeranstalt des heutigen ,ORF", die ,RAVAG" (die
. Osterreichische Radio-Verkehrs AG"), nahm vor 100 Jahren,
im Oktober 1924, ihren Sendebetrieb auf. Zun&chst konnten
zwar nur ,fleiBige Radio-Bastler das Programm hdren”, doch
bald wurden Radioempfdanger sowie Anfennen erzeugt, die
in die Haushalte der Besserverdienenden Einzug hielten. Das
Programm der Anstalt bestand zu einem groBen Teil aus Musik,
wobei es sich zundichst ausschlieBlich um Live-Ubertragungen
handelte; dabei wechselten bestehende Ensembles mit ei-
gens gegrundeten ab, neben Originalwerken erklangen viele
Bearbeitungen fur kleine Besetzungen, die im Studio gespielt
wurden. Ab Jdnner 1925 fanden eigene ,Sonntagvormittags-
Orchesterkonzerte ™ mit bestehenden Orchestern staft, die live
ubertragen wurden. Und es gab auch sehr schnell eine Art
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eigenes Rundfunkorchester: die ,Klnstlerkapelle Bert Silving ™,
deren Grundbesetzung Klavier, zwei Geigen und Violoncello
umfasste. Ein frihes groB angelegtes Studiokonzert fand 1925
im Dachgeschoss des Heeresministeriums am Stubenring statt
und lieB Mozarts ,Zauberfldte " in einer kleinen Kammerorches-
terbesetzung erklingen. Am 12. Mdrz 1926 wurden Richard
Wagners ,Meistersinger " vollstndig aus der Staatsoper Uber-
fragen und im selben Jahr installierte man Ubertragungsleitun-
gen zu den beiden wichtigsten Wiener Konzertstatten, dem
Musikverein und dem Konzerthaus. Das Referat gibt einen
Uberblick Uber diese friihen ,musikalischen Ambitionen™ des
Osterreichischen Rundfunks.
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LUBOMIR SPURNY
Masarykova univerza, Brno
Masaryk University, Brno

Igranje za mikrofon: vpliv radia na glasbeno
interpretacijo

Playing for the microphone: radio’s impact
on musical interpretation

Prispevek obravnava preoblikovanje glasbenega izvajanja v
povezavi s pojavom radia kot novega medija v prvi polovici
20. stoletja. Radio je korenito spremenil nacin, kako so glasbo
ne le razirjali, temvec zlasti ustvarjali in interpretirali. Tehnic-
ni parametri zgodnje radiodifuzije - omejen dinamicni razp-
on mikrofonov, specificna akustika studiev in odsotnost vizu-
alnega stika z obcinstvom - so privedli do oblikovanja nove
izvajalske prakse, znane kot »igranje za mikrofon«. Zanjo so bili
znacilni zlasti spremenjeni pristop k dinamiki, natanénejsa ar-
tikulacija, intimnejSa kakovost zvoka ter sploSna dramaturska
strategija, ki se je razlikovala od tfradicionalnega koncertne-
ga izvajanja. Posebna pozornost je posveCena Ceskemu in
Cceskoslovaskemu kontekstu, kjer je radijska kultura dozivela iz-
jemno dinamicen razvoj. Med pionirji oddajanja glasbe v zivo
je bil Radiojournal (od leta 1923), v fridesetih letih 20. stoletja
pa so bili ustanovljeni profesionalni ansambli posebej za po-
trebe radiodifuzije. Ceiki skladatelji kot Alois Haba, Ervin Schul-
hoff, Bohuslav MartinC in Jaroslav Jezek so radio uporabljali kot
podrocje eksperimentiranja in ustvarjali dela, prilagojena nje-
govim posebnim tehnidnim moznostim. Studija pokaze, kako
so ta repertoar in izvajalske prakse tega obdobja bistveno pris-
pevali k oblikovanju znacilne eskoslovaske »radijske estetikex.
Z analizo zgodovinskin posnetkov, recenzij in tehnicnih doku-
mentov o oddajanju nadalje razkriva, da je radio predstavijal
avtonomno umetnisko okolje z lastnimi estetskimi normami, ki
so se le deloma skladale s koncertno prakso. Studija tako kaze,
da razvoja sodobnega glasbenega izvajanja ni mogoce razu-
meti brez upostevanja vpliva zgodnjega radia, ki je korenito
spremenil tako ustvarjalne pristope izvajalcev kot pricakovan-
ja poslusalcev.

The study examines the fransformation of musical perfor-
mance in connection with the emergence of radio as a
new medium in the first half of the 20" century. Radio funda-
mentally altered the way music was not only distributed but,
above all, created and interpreted. The technical parameters
of early broadcasting - the limited dynamic range of micro-
phones, the specific acoustics of studios, and the absence of
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visual contact with the audience - led fo the formation of a
new performance practice known as “playing for the micro-
phone”. This practice was characterised above all by a modi-
fied approach to dynamics, more precise articulation, a more
infimate sound quality, and an overall dramaturgical strategy
distinct from traditional concert performance. Special at-
tention is devoted to the Czech and Czechoslovak context,
where radio culture developed with exceptional dynamism.
Radiojournal (from 1923) was among the pioneers of live mu-
sic broadcasts, and by the 1930s professional ensembles were
established specifically to meet the needs of broadcasting.
Czech composers - such as Alois Haba, Ervin Schulhoff, Bo-
huslav Martind, and Jaroslav JeZek - used radio as a space
for experimentation and created works adapted to the me-
dium’s specific technical possibilities. The study demonstrates
how this repertoire and the period’s performance practices
significantly conftributed to shaping a distinctive Czechoslovak
“radio aesthetics”. An analysis of historical recordings, reviews,
and technical broadcasting documents further reveals that
radio constituted an autonomous artistic environment with
its own aesthetic norms, which only partially overlapped with
concert practice. The study thus emphasizes that the develop-
ment of modern musical performance cannot be understood
without considering the influence of early radio, which fun-
damentally reshaped both performers’ creative approaches
and listeners’” expectations.
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WOLFGANG MARX
Univerzitetni kolidz, Dublin
University College Dublin

Klasiéna glasba in radiodifuzija na Irskem
Classical Music and Radio Broadcasting
in Ireland

V Svobodni irski drzavi (in pozneje Irski republiki) sta radio in
radiodifuzija odigrala vecjo viogo pri razvoju klasiCne glasbe
kot v §tevilnih drugih drzavah. Po razglasitvi neodvisnosti od
Zdruzenega kraljestva leta 1922 je za umetnostno glasbo v
splosnem veljalo, da je povezana z nekdanjimi britanskimi vio-
darji - pri Cemer je bila irska fradicionalna glasba postavijena
kot njena irska protiutez - in v manjsi meri s prej dominantnim
razredom britansko usmerjenih irskih drzavijanov, t. i. protes-
tant ascendancy. Ob tem je treba upostevati, da je bila Irska
revna, podezelska in poliedelska dezela. Zaradi tega je bilo le
malo uradne ali javne podpore za ustanovitev in vzdrzevan-
je ustanov, kot so simfoni¢ni orkestri ali operne hise. V takih
razmerah je moral podporo klasi€nim ansamblom zagotoviti
irski radio, tudi zato, ker je bilo sprva mogoce le neposredno
prenasanje. Od leta 1926, ko je na Irskem zacela delovati prva
radijska postaja, je nacionalni radio - danes znan kot Radid
Teilifis Eireann (RTE) - uporablial majhne zasedbe (sprva trie
in kvartete), pozneje pa jih je razsirl na majhne in nato vec-
je orkestre. RTE je do leta 2022 poleg manjsega koncertnega
orkestra RTE upravijal tudi sedanii Irski nacionalni simfoni&ni or-
kester, v razli¢nih obdobjih pa je omogocal e delovanje go-
dalnega kvarteta, filharmoniénega zbora in ofroskega zbora.
RTE prek svoje radijske postaje s klasiGno glasbo Lyric FM po-
gosto podpira tudi tekmovanja v klasi¢ni glasbi ter dogodke,
ki niso povezani z njegovimi lastnimi zasedbami. Ta prispevek
bo predstavil zgodovino klasiéne glasbe na RTE - na Irskem
namrec ni nobene druge radijske postaje, ki bi se ukvarjala
z razsirjanjem klasiCne glasbe - fer njegov vpliv na splosnejsi
razvoj umetnostne glasbe na Irskem od njegove ustanovitve
leta 1926.

Radio and broadcasting played a bigger role in the develop-
ment of classical music in the Irish Free State (and later the
Irish Republic) than in many other countries. After achieving
independence from the United Kingdom in 1922, art music
was generally regarded as being associated with former the
British rulers — with Irish traditional music positioned as its Irish
counterweight - and fo a smaller extent with the previously
dominant Protestant Ascendancy class of British-oriented Irish
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citizens. In addition, Ireland was a poor, rural and agricultural
country. As such, there was little official or public support for
the establishment and maintenance of institutions such as
symphony orchestras or opera houses. In this situation, it fell
to Irish broadcasting to support classical ensembles, not least
because initially only live broadcasting was possible. Since
the appearance of the first radio channel in Ireland in 1926,
the national broadcaster that is today known as Radio Teilifis
Eireann (RTE) used small ensembiles (initially trios and quartets),
later expanding them to a small and then a larger orchestra.
Until 2022, the now National Symphony Orchestra of Ireland
was administered by RTE, alongside a smaller RTE Concert
Orchestra, while the station at different times also supported
a string quartet, a philharmonic choir and a children’s choir.
RTE - often via its classical radio station Lyric FM - also supports
classical music competitions and events not associated with
its own ensembles. This paper will outline the history of classical
music on RTE - and there is no other relevant radio station in
Ireland involved in classical music broadcasting - as well as its
influence on the development of art music in more general
terms in Ireland since its inception in 1926.



18 SLOVENSKI GLASBENI DNEVI / SLOVENIAN MUSIC DAYS

14.15.-15.30 / 2.15-3.30 pm

INGEBORG ZECHNER
Univerza v Gradcu
University of Graz

Od Hollywooda do simfonije: Franz Wa-
xman in vioga radia v klasi¢ni glasbi

From Hollywood to symphony: Franz Wax-
man and the role of radio in classical music

Franz Waxman (1906-1967) ni bil le plodovit hollywoodski skla-
datelj, temvec je bil od konca §tiridesetih let prejsnjega stolet-
ja dalje - kar je sicer manj znano - zelo dejaven tudi kot vodja
glasbenega festivala v Los Angelesu ter koncertni dirigent. Nje-
gova dirigentska dejavnost je obsegala nastope z razlicnimi
radijskimi simfoni&nimi orkestri v Avstriji, Svici, Zahodni Nem&iji,
Italiji, ZDA in Sovjetski zvezi. Radijski medij je odigral kljucno vio-
Qo pri njegovi karieri skladatelja in dirigenta v koncertnih dvo-
ranah. Prispevek raziskuje, kako je radio postal bistven dejav-
nik pri oblikovanju Waxmanove identitete v industriji klasi¢ne
glasbe. Z izbranimi primeri iz Waxmanove kariere bomo prika-
zali, kako je radio postal nadnacionalna koncertna dvorana,
ki je sluzila izobrazevaniju o klasi¢ni glasbi, izvajanju kanonicne-
ga koncertnega repertoarja v zivo in mednarodnemu Sirjenju
novih skladb. Vlogo radia v Waxmanovi karieri bom opredelila
v kontekstu drugih pomembnih fehnologij prenosa glasbe tis-
tega Casa, vkijucno s flmom in posneto glasbo. Obravnavala
bom tudi oddaje med koncertnimi odmori (na primer oddaje
Newyorskega filharmonic¢nega orkestra), programe za spoz-
navanje glasbe (na primer oddaja Music Appreciation Hour
Walterja Damroscha) ter krifi€ne teorije radia in prenasanja
glasbe, pri Cemer se bom oprla na Adornovo delo Current
of Music. Waxmanova dvojna identiteta hollywoodskega sklo-
datelja - ki je sprva veljal za ustvarjalca zunaj industrije klasic-
ne glasbe - skupaj z njegovimi viogami skiadatelja in izvajalca
je idealna za preucevanje presecisca radia, klasicne glasbe in
fransnacionalnega oblikovanja identitete.

Franz Waxman (1906-1967) was not only a prolific Hollywood
composer, but also - although lesser known - he was highly
active from the late 1940s onwards as the manager of the Los
Angeles Music Festival and as a concert conductor. His con-
ducting activities spanned performances with various radio
symphony orchestras in Austria, Switzerland, West Germany,
Italy, the United States, and the Soviet Union. The radio me-
dium played a pivotal role in establishing Waxman'’s career
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as a concert hall composer and conductor. In my paper, |
will explore how radio became an essential factor in shaping
Waxman'’s identity within the classical music industry. Through
selected examples from Waxman'’s career, | will demonstrate
how radio served as a fransnational concert hall, being used
for classical music education, live music performances of the
canonical concert repertoire, and the international dissemi-
nation of newly composed works. To situate the radio’s role
in Waxman'’s career, | will contextualize it alongside other rel-
evant music fransmission technologies of the time, including
film and recorded music. Additionally, | will address concert
infermission broadcasts (such as those of the New York Philhar-
monic Orchestra), music appreciation programmes (e.g. Wal-
ter Damrosch’s Music Appreciation Hour), and critical theories
of radio and music fransmission, drawing on Adorno’s Current
of Music. Waxman’s dual identity as a Hollywood composer -
inifially considered outside the classical music industry — along
with his roles as composer and performer, makes him an ideal
case study for examining the intersection of radio, classical
music, and transnational identity formation.
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TATJANA CUNKO
Hrvaska akademija znanosti in umetnosti
Croatian Academy of Science and Arts

Radijske povezave med Zagrebom in Ljubl-
jano - od prvih neposrednih prenosov
(1926-1929) do Urosa Lajovica, glavhega
dirigenta Zagrebskih simfonikov Radia in
televizije Zagreb (1979-1981)

Radio connections between Zagreb and
Liubljana - from the first live broadcasts
(1926-1929) to Uros Lajovic, chief conduc-
tor of the Zagreb Symphonists of Zagreb
Radio and Television (1979-1981)

Radio Zagreb je zacel oddajati 15. maja 1926 z drzavno kon-
cesijo, ki mu je dodelila obmocdcje s polmerom 150 kilometrov
okoli Zagreba (ki je poleg delov Hrvaske vkljucevalo tudi dele
Slovenije in Bosne). Na feh obmocgjih je Stevilo naro&nikov v
enem letu naraslo s 639 na vec kot 7000. Prisluhnili so lahko
neposrednim prenosom klasi¢ne glasbe iz Hrvaskega narod-
nega gledalis¢a v Zagrebu in iz dvorane Hrvaskega glasbene-
ga zavoda, pa fudi prenosom z Dunaja, iz Salzburga, Prage in
drugih evropskih sredis&, ki jin je prenasal Radio Zagreb. Kmalu
po ustanovitvi radijske postaje v Ljubljani (1. septembra 1928)
so radijske postaje iz Zagreba, Ljubljane in Beograda od 20. ju-
lja 1929 tri veCere na teden oddajale skupni program, pri
Cemer je vsaka od postaj pripravila program enega vecera,
drugi dve pa sta ga prenasali svojim poslusalcem. Ob tej pri-
loznosti se bomo poklonili uglednemu slovenskemu dirigentu,
prof. em. Urosu Lajovicu, ki je bil Sef dirigent Zagrebskih simfo-
nikov Radia in televizije Zagreb, najvecjega od §tirih orkestrov
Radia Zagreb, ki so zrasli iz majhnega »orkestra« Radia Zagreb,
ustanovljenega leta 1929. Lajovic je med letoma 1979 in 1981
oblikoval umetnisko politiko orkestra, dajal programske smer-
nice in vabil gostujoCe dirigente. V tem obdobju je izvedel
12 koncertov v Zagrebu, Osijeku, Osorju, Varazdinu in Berlinu,
do leta 1989, ko je prenehal voditi orkester, pa Se 17 koncertov.

Radio Zagreb began broadcasting on 15 May 1926, based on
a state concession, which granted it a territory with a radius of
150 km around Zagreb (which, in addition to parts of Croatia,
also included parts of Slovenia and Bosnia). In these areas,
the number of subscribers increased from 639 to more than
7,000 in just one year. They could listen to live broadcasts of
classical music from the Croatian National Theatre in Zagreb,
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as well as from the hall of the Croatian Music Institute, and
from Vienna, Salzburg, Prague, and other European centres,
transmitted by Radio Zagreb. Soon after the establishment of
a radio station in Ljubljana on 1 September 1928, and begin-
ning on 20 July 1929, radio stations from Zagreb, Ljubliana,
and Belgrade began broadcasting a joint programme three
evenings a week, with each creating the programme for one
evening and the others transmitting it to their listeners. On
this occasion, we will pay tribute to a distinguished Slovenian
conductor, Prof, Em. Uros Lajovic, as chief conductor of the
Zagreb Symphonists of Zagreb Radio and Television, the larg-
est of four ensembles of Radio Zagreb that grew out of the
small Radio Zagreb “orchestra” founded in 1929. From 1979 to
1981, Lajovic determined the orchestra’s artistic policy, gave
programme guidelines, and invited guest conductors. During
that period, he conducted 12 concerts in Zagreb, Osijek, Osor,
Varazdin, and Berlin, as well as another 17 concerts until 1989,
when he ceased fo conduct the ensemble regularly.
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LUCIJA KONFIC
Hrvaska akademija znanosti in umetnosti
Zagreb Croatian Academy of Sciences and Artfs Zagreb

Bozidar Mohacek kot vsestranski radijski
profesionalec

BozZidar Mohacek as a versatile radio pro-
fessional

BoZidar Mohacek (1916-1944) je bil hrvaski skladatelj in radijski
delavec. Njegovo kratko Zivijenje in burne zgodovinske oko-
lisCine njegovega Casa so prispevali k temu, da je ze kmalu
po smrti utonil v pozabo. Po koncanem Studiju kompozicije na
Akademiji za glasbo v Zagrebu leta 1939 pri Franju Duganu
starejem in Krstu Odaku je opravljal vrsto kratkotrajnih del in
prostovoljnih angazmaijev. Leta 1940 se je pridruzil Radiu Zag-
reb (pozneje Hrvatski krugoval), kjer je bil nadzornik izvedbe,
dirigent malega orkestra, vodja gramofonskega oddelka,
radijski direkfor in svetovalec za »lahko glasbos, uveljavil pa
se je tudi kot skladatelj in avtor besedil priljublienih Slagerjev.
Namen tega prispevka je predstaviti in analizirati njegovo raz-
novrstno delovanje na radijski postaji ter ga umestiti v Sirsi kon-
tekst predvojnega in vojnega obdobja. Posebna pozornost
bo namenjena njegovi viogi pri predvajanju domace glasbe,
njegovemu prispevku k promociji lahke in jozzovske glasbe ter
splosni druzbeni funkciji radia v tistem casu.

BozZidar Mohacek (1916-1944) was a Croatian composer and
radio professional. His brief life, coupled with the turbulent his-
torical circumstances of his time, contributed to his descent
into obscurity soon affer his death. Affer completing his com-
position studies at the Music Academy in Zagreb in 1939, un-
der Franjo Dugan Sr. and Krsto Odak, he undertook a series of
short-term positions and volunteer engagements. In 1940 he
joined Radlio Zagreb (later Hrvatski krugoval), where he served
as performance supervisor, conductor of the small orchestra,
head of the gramophone department, radio director, and
aavisor for “light music”, while also distinguishing himself as a
composer and lyricist of popular schlager songs. The aim of
this paper is to present and analyse his multifaceted work at
the radio station and to situate it within the broader context
of the pre-war and wartime period. Particular attention will be
devoted to his role in broadcasting domestic music, his contri-
bution to the promotion of light and jazz music, and the wider
social function of radio at the time.
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15.45-17.00 / 3.45-5.00 pm

MARIJA M. KARAN
Univerza za umetnost v Beogradu
University of Arts in Belgrade

Od tradicionalne radiodifuzije do digitalnih
platform: mesto umetnosine glasbe na jav-
nem radiu v Sloveniji in Srbiji

From ftraditional broadcasting to digital
platforms: the position of art music on pub-
lic service radio in Slovenia and Serbia

Prispevek obravnava viogo in funkcijo umetnostne glasbe v
radiodifuziji v kontekstu zgodovinskega in institucionalnega
razvoja mnozi¢nih medijev v Sloveniji in Srbiji. Pri tem sledi ob-
dobju od Kraljevine Jugoslavije in zveznega radijskega sistema
v SFRJ do sodobnih praks javne in komercialne radiodifuzije. V
skladu s Habermasovim konceptom javne sfere kot prostora,
v katerem se oblikujejo kulturne in druzbene vrednote (Haber-
mas, 1989), je radio zgodovinsko gledano deloval kot institu-
cionalna avtoriteta, ki je vzgajala obcinstva ter oblikovala es-
tetske standarde s programi, osredotoCenimi na fradicionalno
in umetnostno glasbo. V nadaljinjem delovanju specializiranih
kulturnih kanalov znotrgj javnih radiotelevizij, kot so slovenski
Radio Ars ter srbska Radia Beograd 2 in 3, ki kljub trznim pri-
tiskom ohranjajo kulturne standarde, pa se kaze Gerbnerjeva
kultivacijska teorija (Gerbner, 1976). Komercializacija medijev
je privedla do nastanka ozko profiliranih postaj, ki umetnostno
glasbo marginalizirajo, vendar pa primeri v Evropi (npr. Clos-
sic FM, Klassik Radio) kazejo, da jo je mogoce vkljuciti v komer-
cialne okvire. Koncept »medij je sporocilo« (McLuhan, 1964)
podcrtuje, kako tehnoloske sprememlbe, vklju¢no z digitalnimi
platformami, podkasti in pretocnim predvajanjem, krepijo vio-
go obcinstev, ki danes vse bolj izbirajo in oblikujejo svojo upo-
rabo umetnostne glasbe ter prevzemajo viogo aktivnih ustvar-
jalcev medijske izkusnje. Ko nadzor z radiodifuzijskin postaj
prehaja na obcinstva, je recepcija umetnostne glasbe vse bolj
diverzificirana, njena prepoznavnost pa je odvisna od prefe-
renc ob¢&instev in mehanizmov posredovanja. Iz Studije izhaja,
da so javne radiodifuzijske postaje v Srbiji in Sloveniji Se vedno
bistvenega pomena za kulturni razvoj, hkrati pa je potrebna
posodobitev, da bi umetnostna glasba v sodobnem medij-
skem prostoru ostala dostopna, priviaéna in konkuren&na.
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This paper examines the role and function of art music in the
context of radio broadcasting within the historical and institu-
tional development of mass media in Slovenia and Serbia. It
traces the period from the Kingdom of Yugoslavia and the fed-
eral broadcasting system of the SFRY to contemporary public
service and commercial broadcasting practices. Grounded
in Habermas’s concept of the public sphere as a space where
cultural and social values are formed (Habermas, 1989), radio
has historically functioned as an institutional authority, culti-
vating audiences and shaping aesthetic standards through
programming focused on traditional and art music. Gerbner’s
cultivation theory (Gerbner, 1976) is evident in the continued
operation of specialised cultural channels within public ser-
vice broadcasting, such as Slovenia’s Ars Radio and Serbia’s
Radio Belgrade 2 and 3, which uphold cultural standards
despite market pressures. Media commercialisation has pro-
duced narrowly formatted stations that marginalise art music,
yet European examples (e.g. Classic FM, Klassik Radio) show
that its integration within commercial frameworks is feasible.
The concept that “the medium is the message” (McLuhan,
1964) highlights how technological changes, including digi-
tal platforms, podcasts, and streaming, empower audiences,
who now increasingly choose and shape their engagement
with art music, assuming the role of active creators of the me-
dia experience. As control shifts from broadcasters to audi-
ences, the reception of art music diversifies, and its visibility
depends on audience preferences and mediated mecha-
nisms. The study concludes that public service broadcasters in
Serbia and Slovenia remain essential to cultural development,
while modernisation is needed fo keep arf music accessible,
engaging, and competitive in the contemporary media land-
scape.
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NATASA DIDENKO
Univerza sv. Cirila in Metoda v Skopju
Ss. Cyril and Methodius University in Skopje

Zgodniji skladatelji in dirigenti Radia Skopje:
oblikovanje programa klasiéne glasbe pod
vplivom zgodnjih slovenskih oddaj

Zgodovinska analiza glasbenih osebnosti, ki so zazna-
movale zgodnjo radijsko glasbeno kulturo v Makedoniji
(1930-1960)

Early composers and conductors of Radio
Skopje: shaping the classical music pro-
gramme under the influence of early Slove-
nian broadcasts

A historical analysis of the musical figures who shaped
Macedonia’s early radio music culture (1930-1960)

Clanek obravnava viogo zgodnjih skladateljev in dirigentov
Radia Skopje pri oblikovanju programa klasicne glasbe
ter prvih neposrednih radijskih prenosov koncertov in
oper v Makedoniji. Obdobje od leta 1930 do 1960 zajema
formativna leta Radia Skopje, od prvih eksperimentalnih
oddaj do vzpostavitve rednih programov umetnostne
glasbe, strokovnih standardov in  oblikovanja arhivske
dokumentacije. Studija se osredoto&a na prispevek teh
osebnosti k razvoju javne glasbene kulture in vzpostavitvi
profesionalnih standardov radijske produkcije. Obravnava
tudi vpliv zgodnjih slovenskih radijskin oddaj, ki so sluzile kot
model za organizacijo koncertov, produkcijske tehnike in
strukturiranje programov. Prispevek prek arhivskega gradiva
in muzikoloske analize osvetljuje zgodovinskiin kulturni pomen
teh glasbenih osebnosti pri oblikovanju makedonske radijske
zvocne krajine.

This paper examines the role of early composers and conduc-
tors of Radio Skopje in establishing the classical music pro-
gramme and the first live radio broadcasts of concerts and
operas in Macedonia. The period 1930-1960 encompasses
the formative years of Radio Skopje, from early experimen-
tal broadcasts to the establishment of regular classical music
programmes, professional standards, and the creation of ar-
chival documentation. The study focusses on these figures’
contributions to the development of public musical culture
and the establishment of professional standards in radio pro-
duction. It also considers the influence of early Slovenian ra-
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dio broadcasts, which served as a model for concert organ-
isation, production techniques, and programme structuring.
Through archival materials and musicological analysis, the
historical and cultural significance of these musical figures in
shaping the Macedonian radio soundscape is highlighted.
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Torek, 21. april / Tuesday, 21 April

Dvorana Julija Betetta, Akademija za glasbo Univerze
v Ljubljani / Julij Betetto Hall, Academy of Music of the
University of Ljubljana

9.00-9.45 / 9.00-9.45 am

CHRIS MARSHALL
Kraljevi konservatorij v Birminghamu
Royal Birmingham Conservatory

Vablieno predavanje / Keynote lecture

Nina Senk: Baca - naroéilo slovenske
skladlge za BBC Proms 2018

Nina Senk Baca: a Slovene commission for
the 2018 BBC Proms

Druzbeni pretresi neizogibno vplivajo na radijsko oddajanje.
Ceprav je to v sferi umetnostne glasbe manj o&itno, v tem pris-
pevku opisujem §tii pomembne druzbenopolititne dogodke
in razpravljam o njihovih posledicah za umetnostno glasbo na
BBC, pri tfem pa se osredotocam na obdobje, ko sem bil fam
zaposlen (1980-2014), in nato na poznejsi dogodek: leta 2018
je bila na festivalu BBC Proms prvi¢ izvedena glasba kak$nega
slovenskega skladatelja. Proms je serija priblizno 80 koncertov,
ki so najveckrat orkestrski in se pretezno odvijajo poleti v Kraljevi
Albertovi dvorani. Vse tfe dogodke prenasa BBC-jeva kulturna
mreza Radio 3, nekatfere pa tudi BBC-jeve televizijske postaje.
Leta 2018 je festival Proms podpisal zavezo Key Change, s ka-
tero je zagotovil, da bo zastopanost spolov pri naroanju novih
del v razmerju 50/50. Delo Baca Nine Senk je bilo eno od osmih
del skladateljic, naro&enih ob obelezitvi 100-letnice voline pra-
vice zensk v Veliki Britaniji. Vse te skladbe komornega formata
so bile izvedene na manjsem prizorisCu v Dvorani Cadogan v
Londonu in ne na »glavnem odru« Kraljieve Albertove dvorane.
Senk se je navdihnila pri zastavijeni temi in ob upostevanju me-
tafore steklenega stropa, ki ovira napredovanje Zensk, svojemu
delu dala latinski naslov, ki se nanasa na majhen stekleni biser.
Steklo je hkrati trdo in krhko, glasba pa odraza nastanek te sno-
Vi, ki se spreminja od suhe in zrnate, prek vroCe in staliene do
hladne in frdne. Prispevek temelji na intervjuijin s skladateljico in
direktorjem festivala Proms ter na socasnih pisnih gradivih. Rozis-
kuje okolis¢ine nastanka narocene skladbe, njeno prvo izvedbo
in predvajanje ter jo kontekstualizira v povezavi z drugimi deli,
ki jih je BBC fistega leta narocil za Proms, pri Cemer se sprasuje,
ali je bil stekleni strop res krhek ali pa se vedno hladen in trden.
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Social upheaval inevitably influences radio broadcasting. Alt-
hough less obvious in the realm of classical music, in this pa-
per | outline four significant socio-political events, and reflect
on their repercussions for classical music at the BBC, focusing
on the period when | worked there (1980-2014), and then a
subsequent event: 2018 was the first time music by a Slovene
composer had been performed at the BBC Proms. The Proms
is a series of about 80 concerts, mostly orchestral, and mostly
given in the Royal Albert Hall over the summer. All of these
are broadcast live on the BBC's cultural network, Radio 3, and
some on the BBC's television stations. In 2018 the Proms signed
the Key Change pledge, guaranteeing a 50/50 gender split
in the commissioning of new works. Baca by Nina Senk was
one of eight works by female composers commissioned fo
celebrate 100 years since women in Britain first won the right
to vote. All of these chamber-sized compositions were per-
formed at a satellite venue in London, Cadogan Hall, rather
than the “main stage” of the Royal Albert Hall. Senk took in-
spiration from the proposed theme, and, in considering the
metaphor of the glass ceiling obstructing the progress of wom-
en, gave her work a Latin fitle which references a small glass
bead. Glass is both hard and fragile, and the music reflects
the creation of this material, changing from dry and granular,
through hot and molten, to cold and solid. This paper draws
on interviews with the composer and the Director of the Proms,
as well as contemporary written materials. It interrogates the
circumstances of Senk’s commission, its first performance and
broadcast, and contextualises it alongside the other music the
BBC commissioned for the Proms that year, asking whether the
glass ceiling was indeed fragile, or still cold and solid?
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9.45-11.00 / 9.45-11.00 am

STANE KOCUTAR
Regionalni RTV center Maribor
Regional Broadcasting Center Maribor

InZ. Marij Osana (1880-1958), pionir slov-
enske radiofonije, in tehni¢ne okolis¢ine
zgodnjih neposrednih radijskih prenosov z
oddaljenih prizoris¢

Engineer Marij Osana (1880-1958) - a pio-
neer of Slovene radio broadcasting and
the technical conditions of early live radio
fransmissions from remote locations

Zacetni razvoj radiofonije na Slovenskem je potekal v poseb-
nih druzbenih in tehnoloskih okolis¢inah, ki so terjale veliko
strokovne inovativnosti. Radio kot novi medij je pomenil
tehnoloSko prelomnico, ki je spremenila nacine razsirjanja in-
formacij, ngjsirsemu krogu poslusalcev pa priblizala tudi kul-
furno, predvsem glasbeno ustvarjalnost. V takih okolis¢inah
so se uveljavili posamezniki s strokovnim ugledom in izrazito
tehni¢no vizijo. Prevzeli so klju€ne vioge pri vzpostavljanju
radijskin postaj, snovali neredko izvirne tehnoloske reditve za
njihnovo nemoteno delovanje in fako omogodili zacetni raz-
voj sodobne radiofonije. Namen zapisa je osvetliti Zivljenje in
strokovno delo inz. Marija Osane ter predstaviti tehnicne in
druge okolisCine, v katerih so potekali zgodnji neposredni ra-
dijski prenosi na Slovenskem. Kakovostna telefonska povezava
med Ljubljano in Mariborom je vrsto let omogocala prenos
zvocnega signala, ki je po pretvorbi kot radijski signal dose-
gel sprejemnike poslusalcev na celotnem slisnem obmodju in
tako - upostevajoc vel kot 600-letno habsbursko viadavino in
historicno dezelno razdelitev slovenskega poselitvenega pros-
tora v nekdanji monarhiji - ngjsirsemu krogu sploh prvi¢ priblizal
npr. glasbeno ustvarjalnost Maribora poslusalcem osrednje-
ga in drugih delov znoftrgj slisnega obmocja, ki je zajemalo
pretezni del slovenskega prostora in tudi del fedanjega za-
mejstva. V prvih dveh desetletjih oddajanja Radia Ljubljana so
bili prav neposredni radijski prenosi z oddaljenih prizoris¢ eden
najvecjih tehnic¢nih izzivov. V konkretnih slovenskih okolis¢inah
je bil inz. Marija Osana med fistimi, ki so fakSne prenose prvi
nacrino izvajali. Uspesno delo je bilo v veliki meri posledica
izkuSenj, pridoblienih v eksperimentalnem obdobju (pred 1.
septemibrom 1928), ko jim je v strokovni skupini uspelo odpravi-
ti nekatere pomanjkljivosti in do skrajnih meja mogocega izpo-
polniti sicer skromno, a zanesljivo tehni€no opremo.
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The early development of radio broadcasting in Slovenia took
place under specific social and technological conditions that
demanded a high degree of technical innovation. As a new
medium, radio represented a technological breakthrough
that tfransformed the way information was disseminated and
brought cultural - and particularly musical - creativity closer
to a wide audience. In these circumstances, individuals with
recognised expertise and a clear technical vision came to
the fore. They assumed key roles in establishing radio stations,
came up with technological solutions to ensure their smooth
operation, and facilitated the early development of modern
radio broadcasting. The purpose of this paper is to shed light
on the life and professional work of the electrical engineer
Marij Osana and fo present the technical and other condi-
tions under which early live radio broadcasts took place in Slo-
venia. For several years a high-quality telephone link between
Ljubliana and Maribor made it possible to fransmit an audio
signal, which, after conversion, then reached radio receivers
across the entire listening area. In this way - taking into ac-
count more than six centuries of Habsburg rule and the his-
torical territorial division of the Slovene lands within the former
monarchy - musical creativity from Maribor, for example, was
brought closer to listeners in the central and other parts of the
listening area, which encompassed most of present-day Slo-
venia and parts of Slovene ethnic areas beyond its borders.
In the first two decades of Radio Ljubliana’s broadcasting, live
radio transmissions from remote locations represented one
of the greatest technical challenges. In the specific Slovene
context, Marij Osana was one of the first fo carry out such
broadcasts in a systematic manner. The success of this work
was largely the result of experience gained during the experi-
mental period (before 1 September 1928), when his techni-
cal feam succeeded in eliminating certain shorfcomings and
perfecting, to the limits of what was possible, the modest but
reliable equipment available to them.
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VERONIKA SAREC
Glasbena sola Domzale
Domzale Music School

Solski radio Radia Ljubljana pred Il. sve-
tovno vojno, razpet med entuziazmom
ustvarjalcev programa in skromnimi moz-
nostmi izvedbe

Radio Ljubljana’s educational broadcast-
ing before the Second World War: caught
between the enthusiasm of its programme
creators and the limited opportunities for
implementation

Radio je ljudem po vsem svetu v 20. in 30. letih 20. stoletja
prinesel novo dimenzijo izobrazevanja, informiranja, kulturne
Sirine in zabave. Slovenci pri tem razvoju nismo zaostajali. Clani
Prosvetne zveze so zaslutili mo€ novega medija, zato so usta-
novili Radio Ljubliana. Programski odbor radia je v prvi plan
postavil dvig ravni splo$ne izobrazbe vseh slojev prebivalstva
in krepitev nacionalne zavesti. Po tujin zgledih so v okviru pros-
vetne funkcije radijskega programa pod vodstvom mladega
ucitelja Nika Kureta pripravili obsiren nacrt in ustanovitev slov-
enskega Solskega radia. Prispevek prinasa kratek prikaz in
primerjavo predvojnega razvoja Solskega radia v Ameriki, Avs-
traliji, nekaterih evropskih drzavah in Sloveniji. V nadaljevanju
orise razkorak med velikopoteznimi nacrti odbora slovenskega
Solskega radia in dejansko izvedbo. Prispevek odstira Stevilne
izzive ustvarjalcev Solskega programa in sadove vzirajanja
na zacrtani poti, kljub tezavam in relativno majhnemu Stevilu
Solskin ur. Zakljucni del prispevka predstavija zastopanost
glasbe v Solskem programu in nacine vklju¢evanja glasben-
ega pouka ter povzame, glede na razpolozljive podatke, zas-
topanost slovenske glasbene ustvarjalnosti in poustvarjalinosti.
Radio se zdi z danasnje perspektive idealno uéno sredstvo za
tfedanji Cas. Zato se ob pregledu vsebine radijskega Solskega
programa postavlja vprasanje, zakaj glasbeno podrocje ni bilo
obravnavano §irse in kaksni so lahko bili vplivi radijske glasbene
vzgoje tako na Solgjoco se mladino kot njene ucitelje.

In the 1920s and 1930s radio brought a new dimension of
education, information, cultural breadth and entertainment
to people all over the world. Slovenes did not lag behind in
this development. Recognising the power of the new medium,
the members of the Cultural League (Prosvetna zveza) found-
ed Radio Ljubliana. The station’s programme committee set
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as its priorities the raising of the general level of education
among all sections of the population and the strengthening of
national consciousness. Following the example of broadcast-
ers in other countries, the committee drew up detailed plans
for the establishment of Slovene educational broadcasting as
part of the station’s educational function under the direction
of Niko Kuret, a young schoolteacher. The paper offers a brief
account and comparison of the pre-war development of ed-
ucational broadcasting in the United States, Australia, several
European countries and Slovenia. It goes on to outline the gap
between the ambitious plans of the committee for Slovene
educational broadcasting and their actual implementation. It
describes the numerous challenges faced by the creators of
the educational programme and the fruits of their persever-
ance on the path they had set, despite the many difficulties
and the relatively small number of hours allotted to educa-
tional broadcasting. The final part of the paper covers the
presence of music in educational broadcasting and the ways
in which it incorporated music education, and summarises, on
the basis of the available data, the representation of Slovene
musical creativity and performance. From today’s perspec-
tive, radio seems an ideal teaching aid for that period. This
raises the question, when we examine the content of edu-
cational broadcasting, of why music was not given broader
treatment and what impact music education via radio might
have had on young people in education and their teachers.

f i
” ! ﬂ'“',
T

{ P %



@ 40.SGD 17.-23. 4. 2026 KK}

JERNEJ WEISS
Univerza v Ljubljani, Univerza v Mariboru
University of Ljubljana, University of Maribor

Izraza slovenskega domoljubja: posnetka
zborovskih koncertov Trboveljskega slav-
¢ka iz leta 1938 in Akademskega pevske-
ga zbora iz leta 1941

Expressions of Slovene patriotism: record-
ings of choral concerts by the Nightingale
of Trbovlje children’s choir in 1938 and the
Academic Choir in 1941

Prispevek obuja dva zgodovinska dokumenta slovenske
zborovske in radijske dedisCine: posnetek radijskega koncerta
mladinskega zbora Trboveljski slaveek iz leta 1938 fer delno
ohranjen posnetek ljubljanskega koncerta Akademskega
pevskega zbora pod vodstvom Franceta Marolta iz leta 1941
v Unionski dvorani. Oba veljata za neprecenljiva zaklada
slovenske narodne identitete; prezeta sta s silovitim Custvenim
nabojem in izkazujeta kakovost slovenskin poustvarjalcev v
Casu, ko je radio neposredno pred in med drugo svetovno
vojno s posebnim poslanstvom spodbujal slovensko narodno
zavest. Gre za posnetka, ki vse do formiranja ljubljanskega
radijskega arhiva z bolj mnozi¢no uporabo magnetofonskega
fraku sredi 50. let ponujata redek avtentiCen vpogled v dva
pomembna frenutka slovenske glasbene zgodovine.

The paper focuses on two historic documents of Slovene cho-
ral and radio heritage: a recording of a 1938 concert by the
Nightingale of Trbovije children’s choir and the partially pre-
served recording of a 1941 concert by the Academic Choir
from Ljubljana’s Union Hall, conducted by France Marolt. Both
recordings are priceless treasures of Slovene national identity.
They are imbued with a powerful emotional charge and dem-
onstrate the quality of Slovene performers in a period - im-
mediately before and during the Second World War - when
the fostering of Slovene national consciousness formed part of
radio’s specific mission. Predating the creation of the Ljubliana
radio archives in the 1950s, when magnetic tape came into
wider use, these recordings offer a rare and authentic insight
info two important moments in Slovene musical history.
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11.30-12.45 / 11.30-12.45 am

DARJA KOTER
Univerza v Ljubljani
University of Ljubljana

Drago Mario Sijanec - hvaljeni in odstav-
ljeni dirigent Radijskega orkestra Ljubljana
Drago Mario Sijanec - acclaimed but later
deposed conductor of the Ljubljana Radio
Orchestra

Drago Mario Sijanec (1907-1986) je §tudiral na praskem kon-
servatoriju in Ecole Normale de Musique v Parizu, kjer je ob
Studiju dirigiral simfonicnim koncertom, vodil pevske zbore,
sodeloval s francoskim radiem in pri snemanjih glasbe za
francoske zvocne filme ter bil za svoje delo odlikovan. Leta
1935 je kot odli¢no izobrazen in obetaven glasbenik postal di-
rigent Radijskega orkestra v Ljubljani, s katerim je sledil ciljiem
radijskega programa, izvajal dela slovenskih, jugoslovanskih
in drugih avtorjev, se zavzemal za izvajanje tehtnejsih skladb
klasicne literature, nastajanje sodobnih orkestrskin del slov-
enskin skladateljev ter snemanje koncertov iz koncertnih
dvoran. Radijski orkester je ob&asno pomnozil s Clani drugih
ljubljanskih orkestrov in uveljavljenimi solisti ter z velikimi am-
bicijamiizvajal obsezna in programsko premisljiena simfoni¢na
in vokalno-instrumentalna dela, kar so kritiki oznacevali kot
poustvarjalne presezke takratne Ljubljane. V vojnem casu
je brezposelne kolege zdruzil v orkester, izkupicek koncertov
pa do konca okupacije namenjal druzinam internirancev in
zapornikov, ¢lanov OF in partizanov. Italijanska druzoa EIAR
je spomladi 1942 sestavila radijski orkester, v katerem so pod
Sjan&evim vodstvom sodelovali prej brezposelni glasbeniki.
Ukazom italijanske in kasneje nemske oblasti se je kot dirigent
spretno izmikal v prid slovenski in slovanski literaturi. Clani
orkestra z dirigentom na Celu so bili aktivni ilegalni sodelavci
OF. Drago Mario Sijanec je bil takoj po koncu vojne kot di-
rigent Radijskega orkestra odstavljen z obtozbo krienja kul-
turnega molka. Globoko razoc¢aran se je zatekel v Italijo,
nato pa leta 1947 v Argentino in tam razvil odli€no umetnisko
kariero. Rehabilitiran je bil po zaslugi ¢lanov nekdanjega
Radijskega orkestra, vendar Sele leta 1955.
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Drago Mario Sijanec (1907-1986) trained at the Prague Con-
servatory and at the Ecole Normale de Musique in Paris. While
a student at the latter institution, he conducted symphonic
concerts, directed choirs, collaborated with French radio and
took part in recording music for early sound films, for which
he received an award. In 1935 he was appointed conduc-
tor of the Ljubljana Radio Orchestra, a position for which he
was well suited, being a highly qualified musician of great
promise. With the orchestra, he worked to realise the aims of
Radio Ljubliana, performing works by Slovene, Yugoslav and
other composers, undertaking performances of demanding
works from the classical repertoire, commissioning contem-
porary orchestral works by Slovene composers and recording
concerts from concert halls. He occasionally augmented the
Radio Orchestra with members of other Ljubljana orchestras
and established soloists for highly ambitious performances of
thoughtfully chosen large-scale symphonic works and works
for orchestra and voices, which critics at the time described
in superlative terms. During the war he formed an orchestra
consisting of unemployed colleagues and, until the end of the
occupation, used the proceeds of concerts to support the
families of internees and prisoners, members of the Liberation
Front and Partisans. In 1942 the Italian public broadcaster EIAR
assembled a radio orchestra in which previously unemployed
musicians performed under Sijanec’s direction. As conductor,
he skilfully evaded the dictates of the Ifalian and, later, Ger-
man authorities and continued to favour works from the Slo-
vene and wider Slavonic repertoire. The orchestra members,
led by their conductor, worked clandestinely with the Libera-
tion Front. Immediately after the war, Sjanec was accused of
having breached the cultural boycoftt imposed by the Libera-
tion Front and removed from his position as conductor of the
Radio Orchestra. Deeply disillusioned, he fied to Italy and in
1947 settled in Argentina, where he enjoyed a distinguished
artistic career. He was later rehabilitated, thanks to the efforts
of members of the former Radio Orchestra, although this did
not happen until 1955.
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TINA BOHAK ADAM
Univerza v Ljubljani
University of Ljubljana

Zvocéna zapuscina dveh generacij: basist
Julij Betetto in njegova uéenka, altistka
Marija Bitenc Samec, v arhivskih radijskih
posnetkih RTV Slovenija

The recorded legacy of tiwo generations:
the bass Julij Betetto and his pupil, the
contralto Marija Bitenc Samec, in the ra-
dio archives of RTV Slovenia

Prispevek obravnava zvocno zapuscino dveh generacij
slovenskih pevceyv, basista Julija Betetta in njegove ucenke,
altistke Marije Bitenc Samec, kot se je ohranila v arhivskih
radijskin posnetkih RTV Slovenija. V sredis¢e postavija konti-
nuiteto interpretacijskin idealov in vokalne estetike, ki se od
Betettovega delovanja v Easu oblikovanja modernega slov-
enskega glasbenega zZivljenja prenasajo v povojno in pozno
20. stoletje. Julij Betetto, eden najpomembnejsih slovenskin
in jugoslovanskih basistov prve polovice 20. stoletja, je kot
operni in koncertni pevec, pevski pedagog ter organiza-
tor glasbenega 3olstva odlocilno zaznamoval profesional-
izacijo vokalne umetnosti in institucionalno utrditev pevske
pedagogike v Ljubljani. Betettovo pedagosko delovanje je
omogocilo, da se je njegov ideal kultiviranega, besedilno ra-
zumljivega in slogovno premislienega petja zasidral v formi-
ranju ve€ generacij pevcev, med drugim pri eni najizrazitejsin
slovenskih koncertnih altistk druge polovice 20. stoletja, Mariji
Bitenc Samec. Kot Betettova u¢enka je tehni¢no izhodis¢e
njegove pevske Sole povezala z izrazito liricno poglobljienost-
jo in obcutljivim oblikovanjem besedila. Primerjalna analiza
arhivskih posnetkov obeh interpretov kaze, kako se Betettov
poudarek na jasni dikciji, fraziranju in slogovni disciplini izraza
v interpretacijah njegove ucenke. Prispevek osvetljuje viogo
nacionalne radiodifuzije pri oblikovanju vokalnih estetskih
norm na Slovenskem, pri Cemer radijski medij ni le dokument,
ampak aktivni sooblikovalec recepcije, sqj so studijska sne-
manja omogocila, da sta umetniska in pedagoska dedis¢ina
ucitelja in u¢enke postali del Sirsega zvoCnega spomina Nao-
cionalnega radia.
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The paper examines the recorded legacy of two generations
of Slovene singers - the bass Julij Betetto and his pupil, the con-
tralto Marija Bitenc Samec - as preserved in radio recordings
held in the RTV Slovenia archives. It focuses on the continuity
of inferpretative ideals and vocal aesthetics that originated
in Betetto’s work during the formative years of modern Slo-
vene musical life and were carried forward into the post-war
period and the late 20" century. Julij Betetto, one of the most
important Slovene and Yugoslav basses of the first half of the
20" century, left a decisive mark on the professionalisation of
vocal art and on the institutional consolidation of vocal peda-
gogy in Ljubljana, both as an opera and concert singer and as
a singing feacher and organiser of music education. Betetto’s
pedagogical work ensured that his ideal of culfivated, textu-
ally clear and stylistically thoughtful singing became embed-
ded in the training of several generations of singers, among
them one of the most distinctive Slovene concert contraltos of
the second half of the 20" century, Marija Bitenc Samec. As
Betetto’s pupil, she combined the technical foundation of his
school of singing with considerable lyrical depth and sensitive
shaping of the text. A comparative analysis of recordings of
the two performers highlights how Betetto’s emphasis on clear
diction, phrasing and stylistic discipline is reflected in his pupil’s
performances. The paper sheds light on the role of national
radio broadcasting in shaping vocal aesthetic norms in Slove-
nia, where the medium of radio is not merely a document but
an active co-shaper of reception, in that these studio record-
ings have enabled the artistic and pedagogical legacies of
teacher and pupil alike to become part of the wider sound
memory of the nation.
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ANJA IVEC
Konservatorij za glasbo In balet Maribor
Maribor Conservatory of Music and Ballet

Repertoarni prispevek ljubljanskih delav-
skih pevskih in glasbenih drustev k radij-
skemu programu Radia Ljubljana med
obema vojnama

The contribution of Ljubljana’s workers’
choral and musical societies fo Radio
Ljubljana’s programming between the
wars

Radijska postaja Ljubljana se je ze v zgodnjih letih delovanja
uveljavila kot osrednji medij za posredovanje glasbene kul-
ture. Glasbeni program so med obema vojnama nadgrajevali
z angazmajem zunanjih izvajalcev, med katerimi so bili poleg
profesionalnih glasbenikov tudi razli¢ni amaterski korpusi, zlasti
ljubljianska delavska pevska in glasbena drustva. Vecina teh
drustev je prispevala predvsem vokalni repertoar, ki je v veliki
meri temeljil na slovenskih in slovanskih narodnih pesmih ter
avtorskih skladbah v narodnem duhu, s Cimer je bil njihov pro-
gram ugladen z repertoarnimi smernicami radijske postaje in
njenim prizadevanjem za §irse kulturno posredovanje glasben-
ega izrocila. Okvir vokalne dejavnosti v radijskem programu
je izraziteje preseglo Narodno Zelezni€arsko glasbeno drustvo
Sloga., ki je poleg pevskih sestavov vzdrzevalo tudi razlicne in-
strumentalne korpuse, vklju¢no s pihalno godbo in godalnim
orkestrom tfer priloznostno sestavljenim simfoni¢nim orkestrom.
Radio Ljubljana je neposredno prenasal tudi skupne koncerte
ljublianskih pevskih zborov, ki so bili v&lanjeni v Jugoslovansko
pevsko zvezo, kar je utrdilo prisotnost zborovske glasbe v radi-
jskem efru. Nastopi ljubljanskih pevskih in glasbenin drustev
so bili dobro sprejeti, kar potrjujejo spodbudne kritike v dnev-
nem tisku; obenem to odraza njihovo druzbeno in kulturno
relevantnost v lokalni glasbeni krajini. S svojim prispevkom k
radijskemu programu Radia Ljubljona so obogatili njegovo
vsebino, utrjevali narodno zavednost in sooblikovali njegovo
umetnisko poslanstvo.

From its early years, Radio Ljubliana established itself as a cen-
fral medium for the dissemination of musical culture. During
the interwar period its musical programming was enriched
through the engagement of external performers, including
not only professional musicians but also various amateur en-
sembles, particularly Ljubliana’s workers’ choral and musical
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societies. Most of these societies conftributed primarily vocal
repertoire, largely based on Slovene and Slavonic folk songs
and on original compositions in the national spirit. In this way,
their programmes aligned with the station’s repertoire policy
and its mission of promoting musical heritage to a wider pub-
lic. One society that went beyond the predominantly vocal
focus of the radio programming was the Sloga National Rail-
way Music Society, which, in addition to its choral ensembles,
maintained a range of insfrumental groups, including a wind
band and a sfring orchestra, and could even muster an ad
hoc symphony orchestra. Radio Ljubliana also broadcast live
joint concerts by Ljubljana’s choirs, which were dffiliated with
the Yugoslav Choral Association, further consolidating the
presence of choral music on the airwaves. The performances
of Ljubljana’s choral and musical societies were well received,
as evidenced by favourable reviews in the daily press, which
reflected their social and cultural relevance within the local
musical landscape. Through their contribution to the program-
ming of Radio Ljubljana, they enriched its content, strength-
ened national consciousness and helped shape the station’s
artistic mission.
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15.00-15.50 / 3.00-3.50 pm

TJASA RIBIZEL POPIC
Univerza v Ljubljani
University of Ljubljana

Repertoarna podoba Radia Ljubljana v
povojnem desetletju

The repertoire of Radio Ljubljana in the first
decade after the war

Poglavje obravnava razvoj glasbenega programa Radia
Ljubljona v desetletju po koncu druge svetovne vojne (1944-
1958). V ospredje postavlja nastanek glasbenega oddelka po
drugi svetovni vojni, njegovo organizacijo ter repertoarno in
programsko politiko. Analizira prehod od zivih prenosov in par-
tizanske glasbe k Sirsemu naboru slovenskih, jugoslovanskin in
tujin skladateljev. Prikazuje vpliv politi€nih smernic, kot je reso-
lucija informbiroja, na izbiro glasbe ter postopno profesional-
izacijo radijskega delovanja. Poudarja tudi viogo glasbenih
urednikov, ansamblov in orkestrov pri oblikovanju okusa
poslusalcev ter vzpostavitvi glasbenega dela Radia Ljubljana
kot pomembnega kulturnega sredis¢a povojne Slovenije.

This chapter discusses the development of Radio Ljubliana’s
music programme in the immediate post-war period (1944-
1958). It focuses on the establishment of the music depart-
ment, its organisation, and its reperfoire and programming
policy. It analyses the transition from live broadcasts and par-
tisan music to a broader selection of Slovenian, Yugoslav, and
foreign composers. It shows the influence of political guide-
lines, such as the Informbiro resolution, on the selection of
music and the gradual professionalisation of radio operations.
It also emphasises the role of music editors, ensembles, and
orchestras in shaping listeners’ tastes and establishing Radio
Liubliana’s music department as an important cultural centre
in post-war Slovenia.
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LUISA ANTONI
RTV Slovenija, Koper-Capodistria
RTV Slovenia, Koper-Capodistria

Med valovi in piksli: stoletni prehod
¢ezmejnih medijev od radia do digitalne
dobe

Waves and pixels: the century-long transi-
tion of cross-border media from radio to
the digital age

Prispevek obravnava razvoj radijskih in televizijskih programov
na obeh straneh primorske meje, od zacetkov radijskega odd-
ajanja v Trstu in Ljubljani v 20. in 30. letih do kompleksnih obdo-
bij druge svetovne vojne in povojne zavezniske uprave, ko sta
bili famkajsnji postaiji vkljuCeni v isti administrativni sistem. Razis-
kava izpostavlja viogo radijskih his EIAR (Ente ltaliano Audizioni
Radiofoniche) in Radio Ljubljana ter njuno preoblikovanje pod
italijansko in nemsko okupacijo, ko je Radio Litorale Adriatico
z dirigentoma Jakovom Cipcijem in Rudolforn Moraltom de-
loval kot pomembno propagandno orodje. Po osvoboditvi
Trsta leta 1945 so glasbeno in programsko Ziviienje zacasno
prevzeli jugoslovanski organi - med drugim skladatelj Marjan
Kozina -, nato pa Zavezniska vojaska uprava, ki je ustanovila
AlS (Allied Information Service), sestavljen iz radijskin postaj Ro-
dio Trieste, Radio Trst in Radio Pola. V tem okviru je nastala
tudi Orchestra Filarmonica Triestina pod vodstvom Cesara
Barisona. Trst je v Casu zavezniske uprave postal pomembno
koncertno sredis¢e, kamor so prihgjali svetovno uveljavljeni
glasbeniki, med njimi Herbert von Karajan, Aaron Copland in
Louis Armstrong; mesto je tedaqj veckrat prezemal tudi zven
Zivega radijskega jazza. Danes v tem prostoru delujeta dve so-
rodni, a nacionalno razliéni medijski ustanovi: Regionalni cen-
ter RTV Koper-Capodistria in Dezelni sedez RAI FVG-FJK. Skupaj
ustvarjata edinstven cezmejni medijski prostor, v katerem obe
hisi sluzita ne le vecinskemu prebivalstvu, temvec tudi italijan-
ski in slovenski narodni skupnosti ter v obeh drzavah uzivata
poseben pravni status. Sodelovanje med njima je bilo formal-
izirano leta 1999 z ustanovitvijo Cezmejne TV, v okviru katere se
v skupni televizijski oddaji Lynx Concert predvajajo koncertni
posnetki iz obeh programskih okolij.

The paper examines the development of radio and television
stations on both sides of the border between Slovenia and
Italy from the beginning of radio broadcasting in Trieste and
Ljubljana in the 1920s and 1930s to the complex periods of the
Second World War and the post-war Allied Military Govern-
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ment, when stations on both sides of the border were included
in the same administrative system. The study highlights the role
of the Italian public broadcaster EIAR (Ente Italiano Audizioni
Radliofoniche) and Radio Ljubljana and their transformation
under Italian and German occupation, when Radio Litorale
Adriatico - with a house orchestra that numbered Jakov Cipci
and Rudolf Moralt among its conductors - served as an im-
portant propaganda tool. Following the liberation of Trieste
in 1945, musical life and radio programming were temporarily
taken over by the Yugoslav authorities - including the com-
poser Marjan Kozina - and then by the Allied Military Govern-
ment, which established the Allied Information Service (AIS),
consisting of the radio stations Radio Trieste Libera, Radio Trst
(broadcasting in Slovene) and Radio Pola. It was also in this
context that the Orchestra Filarmonica Triesting, led by Cesare
Barison, was founded. Trieste became an important concert
centre during the Allied Military Government period and wel-
comed world-renowned musicians such as Herbert von Kara-
jan, Aaron Copland and Louis Armstrong. The city was often
pervaded with the sound of live radio jazz in this period. Today
two related but nationally distinct media institutions operate in
the region: RTV Slovenia’s Koper-Capodistria Regional Centre
and RAI Friuli Venezia Giulia/RAl Furlanija Julijska Krajina, the
regional branch of the Italian national broadcaster RAI. To-
gether they form a unique cross-border media space in which
both entities serve not only the majority population but also
the Italian and Slovene minorities in their respective territories
and enjoy special legal status in both countries. Cooperation
between the two entities was formalised in 1999 with the es-
tfablishment of a cross-border television initiative (Cezmejna
TV - Tv transfrontaliera), which also includes the joint television
programme Lynx Concert, broadcasting concerts from both
sides of the border.
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LUISA ANTONI

Luisa Antoni je po diplomi iz klavirja na Konservatoriju v Trstu
nadaljevala §tudij klavicembala in ga kasneje dopolnila s
Studijem kompozicije. Hkrati je diplomirala iz estetike sodobne
glasbe na Univerzi v Trstu, magistrirala in doktorirala na Univerzi
v Ljubljani. Njena doktorska disertacija je bila leta 2010 objav-
liena v italijanski izdaiji pri zalozbi Trauben (Torino) in v slovenski
izdaji pri Mladiki (Trst). Poglobila je studij klavicembala in zgo-
dovinskega klavirja pod mentorstvom E. Fadini ter se udelezila
Stevilnin mojstrskih izpopolnjevalnih tecajev, med drugim pri
C. Stembridgeu. Profesionalno je delovala na Radiu Trst A
(RAI FJK) in Radiu 3 (RAI), frenutno pa je novinarka Kulturne
redakcije RTV Koper-Capodistria (RTV Slovenija). V okviru
Studija komporzicije je sodelovala z uglednimi skladatelji, med
njimi F. Niedrom, M. Cardijem, M. Bonifaciem, A. Corghijem,
R. Vaglinijem, F. Fanticinijem, S. Fontanelljem in G. Colombom
Taccanijem. Leta 2024 je pri italijanski zalozbi EMA Vinci izSel
njen glasbeni album Zveneca Selestenja. Njene raziskave s
podrocja glasbene zgodovine primorskega prostora so bile
objavliene v mednarodno dostopnih zbornikih v slovenskem,
italjanskem, angleskem in nemskem jeziku. Njeno delo obse-
ga tako andliticne prispevke kot Studije o razvoju glasbene
kulture v regiji, pri Cemer zdruzuje zgodovinski, estetski in kom-
pozicijski pristop.

After graduating in piano from the Conservatorio di Trieste, Lu-
isa Antoni confinued her studies in harpsichord, later comple-
menting them with studies in composition. At the same time,
she earned a degree in the aesthetics of confemporary mu-
sic from the University of Trieste, followed by a master’s and a
doctorate from the University of Ljubljana. Her doctoral thesis
was published in 2010 in Italian by Trauben (Turin) and in Slo-
vene by Mladika (Trieste). She further developed her study of
the harpsichord and historical piano under the guidance of
Emilia Fadini and affended numerous masterclasses, including
with Christopher Stembridge. Professionally, she has worked
for Radio Trst A (RAI Friuli Venezia Giulia/RAl Furlanija Julijska
Krajina) and Radio 3 (RAI) and is currently a journalist on the
culture desk of RTV Koper-Capodistria (RTV Slovenia). As part
of her composition studies she collaborated with renowned
composers including Fabio Nieder Mauro Cardi, Mauro Boni-
facio, Azio Corghi, Riccardo Valigni, Fabrizio Fanticini, Simone
Fontanelli and Giorgio Colombo Taccani. Her album Fruscii
risuonanti was released by the Italian label EMA Vinci in 2024.
Her research on the musical history of the Slovenian-Italian
border region has been published in international journals and
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conference proceedings in Slovene, Italian, English and Ger-
man. Her work includes both analytical papers and studies on
the development of musical culture in the region, combining
historical, aesthetic and compositional perspectives.

e0ceccc0cccccccccce eeccccccccccccccccccce eeccccccccccccccne

TINA BOHAK ADAM

Doc. dr. Tina Bohak Adam je prodekanja za §tudijsko dejo-
vnost in predstojnica Oddelka za glasbeno pedagogiko Aka-
demije za glasbo Univerze v Ljubljani. Raziskovalno se ukvarja
z didakticno uporabo digitalinih tehnologij v glasbenem
izobrazevanju ter zgodovino operne in koncertne poustvarjal-
nosti. V obdobju 2020-2025 je bila nacionalna predstavnica
Evropske zveze za glasbo v Soli (European Association for Mu-
sic in Schools - EAS). Znanstvene in strokovne prispevke objav-
lia domain v tujini, deluje pa tudi kot recenzentka. Je avtorica
znanstvenih monografij Julij Betetto (1885-1963) - nestor oper-
nih in koncertnih pevcev (2015) in Hocem postati pevka - por-
tret koncertne pevke, altistke Marije Bitenc Samec (2018) ter
urednica strokovne monografije Jas sn cdja ftica peti - portret
Toneta Zuraja (2022).

Dr. Tina Bohak Adam is an assistant professor in the Depart-
ment of Music Education at the Academy of Music of the Uni-
versity of Ljubliana, where she is also head of department and
vice-dean for academic affairs. Her research focuses on the
use of digital technologies in music education and the history
of opera and concert performance. From 2020 to 2025 she
served as national coordinator of the European Association
for Music in Schools (EAS) for Slovenia. She publishes papers in
Slovene and international journals and also works as a review-
er. She is the author of the monographs Julij Betetto (1885-
1963) - nestor opernih in koncertnih pevcev | (Julij Betetto
(1885-1963) - the doyen of opera and concert singers |) (2015)
and HoCem postati pevka - portret koncertne pevke, altistke
Marije Bitenc Samec (I want to become a singer - a portrait of
concert contralto Marija Bitenc Samec) (2018), and the editor
of the monograph Jas sn &Uja ftisa peti - portret Toneta Zuraja
(I heard a bird sing - a portrait of Tone Zuraj) (2022).
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TATJANA CUNKO

Tatjana €unko je na Akademiji za glasbo v Zagrebu leta 1986
diplomirala iz muzikologije in glasbenega novinarstva, in sicer
z diplomsko nalogo na temo resne glasbe na Radiu Zagreb
v obdobju 1969-1984, ki je bila delno objavljena v reviji Arti
musices (27/1, 1996). Leta 2004 je na isti ustanovi magistrirala
z disertacijo o instrumentalni glasbi na Hrvaskem v 17. stolet-
ju, delno objavljeni v Rad HAZU (445/2005), leta 2011 pa do-
ktorirala z disertacijo o hrvaski glasbi in hrvaskem radiu, ki jo je
leta 2012 objavil Tretji program Hrvaskega radia. Delala je kot
urednica na Oddelku za hrvasko radijsko glasbo Hrvaskega
radia in felevizije (1986-2020), ob tem pa se je ukvarjala fudi z
znanstvenim delom. Od leta 2019 je profesorica na Akademiji
za glasbo v Zagrebu, kjer poucuje hrvasko glasbo 20. stoletja
in glasbeno novinarstvo, kar sta tudi njeni glavni raziskovalni
podrocji. Od leta 2020 je raziskovalka na Oddelku za zgodovi-
no hrvaske glasbe Zavoda za zgodovino hrvaske knjizevnosti,
gledalisca in glasbe Hrvaske akademije znanosti in umetnosti.

Tatjiana Gunko graduated in Musicology and Music Journal-
ism from the Academy of Music in Zagreb in 1986 with a thesis
tifled “Serious music on Radio Zagreb in the period from 1969
to 19847, partly published in the journal Arti musices (27/1,
1996). She then received her master’s degree from the same
institution in 2004 with the thesis “Instrumental music in Croatia
in the 171 Century”, partly published in Rad HAZU (445/2005),
followed by her PhD in 2011 with the dissertation “Croatian
music and Croatian radio ”, published by the Third Programme
of Croatian Radio in 2012. She has been an editor in the Croa-
tian Radio Music Department of Croatian Radio and Televi-
sion (1986-2020), while at the same fime she was engaged in
scientific work. Since 2019, she has been a lecturer at the Za-
greb Academy of Music, teaching Croatian Music of the 20™
Century and Music Journalism, which are her main research
interests. Since 2020, she has been a researcher in the Depart-
ment for the History of Croatian Music of the Institute for the
History of Croatian Literature, Theatre and Music of the Croa-
tian Academy of Sciences and Arts.
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NATASA DIDENKO

Natasa Didenko je izredna profesorica na Oddelku za kultur-
no zgodovino na Institutu za nacionalno zgodovino v Skopju v
Severni Makedoniji. Njena raziskovalna podrocja so kulturna
zgodovina, muzikologija, akademska kultura in etnomuziko-
logija. Poleg makedonskega jezika akfivho obviada vec jezi-
kov (anglescino, ruscino, albans&ino, srbscino, bolgarscino).
Bila je koordinatorica nacionalnih projektov ter sodelavka pri
mednarodnih in nacionalnih projektih; Elanica uredniskin od-
borov mednarodnih znanstvenih revij (Glasnik in Makedonski
arhivist). Je avtorica §tevilnih samostojnih Elankov, objavljenin
v znanstvenih revijah in zbornikih v Makedoniji in tujini, je tudi
avtorica in soavtorica stevilnin drugih publikacij.

Natasa Didenko is an associate professor at the Department
for Cultural History at the Institute of National History in Skop-
je. North Macedonia. Her research interests include cultural
history, musicology, academic culture and ethnomusicology.
Beyond the Macedonian language, she is an active user of
World and Balkan languages (English, Russian, Albanian, Ser-
bian, Bulgarian). She has been a coordinator of national pro-
jects and collaborator of international and national projects,
as well as a member of the editorial boards of several inter-
national scientific journals (Glasnik and Macedonia Archivist).
She is the author of numerous articles published in scientific
journals and collections in Macedonia and abroad, as well as
the author and co-author of many other publications.

e0ceccc0cccccccccce eeccccccccccccccccccce eeccccccccccccccne

ANJA IVEC

Anja lvec je diplomirala na Oddelku za pihala, smer oboa,
na Akademiji za glasbo Univerze v Ljubljani, magistrski Studij
muzikologije pa je kon&ala na Filozofski fakulteti Univerze v Lju-
bljani. Doktorski §tudij humanistike in druzboslovja je koncala
na Akademiji za glasbo Univerze v Ljubljani. Njeno raziskovalno
delo je usmerjeno v preucevanje glasbene zgodovine od 19.
stoletja do sodobnosti, s posebnim poudarkom na glasbenem
zivlienju in kulturnih praksah v Mariboru. Zaposlena je na Kon-
servatoriju za glasbo in balet Maribor kot uciteljica oboe, klju-
naste flavte, zgodovine glasbe in plesa.
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Anja Ivec graduated from the Ljubljana Academy of Music
with a degree in oboe and completed a master’s degree in
musicology at the University of Liubljana’s Faculty of Arts. She
earned a doctorate in the Humanities and Social Sciences
programme at the Ljubljana Academy of Music. Her research
focuses on musical history from the 19" century to the present,
with particular emphasis on musical life and cultural practices
in Maribor. She is employed at the Maribor Conservatoire of
Music and Ballet, where she teaches oboe, recorder, and the
history of music and dance.

e0c0ccc0ccccccccccoe eeccccccccccccccccccose eecccccccccccccoe

MARIJA M. KARAN

Dr. Marija M. Karan je docentka na specializilanem akadem-
skem podrocju teorije umetnosti in medijev (poucuje pred-
mete glasba in mediji, upravijanje medijev in glasbene pro-
dukcije, odnosi z javnostmi v glasbeni industriji, izobrazevalni
formati mnozi¢nih medijev in medijska pismenost ter urejanje
in distribucija glasbe v mnozi¢nih medijih) na Oddelku za do-
polnilne akademsko-strokovne discipline, poleg tega je fudi
vodja Cenfra za promocijo in odnose z javnostmi na Fakul-
teti za glasbo Univerze za umetnost v Beogradu. Bila je tudi
izredna profesorica za interdisciplinarni magistrski studij teori-
je umetnosti in medijev na Univerzi za umetnost v Beogradu
(pri predmetu uvod v medijske §tudije). Marija M. Karan se v
razlicnih viogah zZe desefletja ukvarja z mnozi¢nimi mediji in
medijsko teorijo: kot glasbena urednica in mentorica pri film-
skih in televizijskih projektih, glasbena direktorica, urednica in
avtorica oddaj na nacionalnih komercialnih radijskin postajah,
urednica in moderatorka oddaj za kulturne ustanove, kolum-
nistka na regionalnih glasbenih spletnih portalih ter glasbena
in medijska svetovalka v agenciji MMK Music & Media. Njene
izkuSnje na podrocju mnozicnih medijev, hkrati z njenim ne-
prekinjenim interdisciplinarnim znanstvenim delom na pod-
roCju teorije umetnosti in medijev, so omogocile raziskovalne
projekte, osredotocene na viogo, fransformacijo in recepcijo
glasbenih vsebin v tradicionalnih in metamedijskih mnozi¢nih
medijih, dinamiko odnosov med radiodifuzijskimi postajami in
ob¢instvi ter vpliv tehnoloskih in druzbeno-zgodovinskih spre-
memb na dostop, vidnost in kulturno relevantnost glasbenih
vsebin v mnozi¢nih medijih.
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Marija M. Karan, PhD, is an Assistant Professor in the special-
ised academic field of Theory of Arts and Media (teaching
the courses Music and Media, Management of Media and
Music Production, Public Relations in the Music Industry, EQu-
cational Mass Media Formats and Media Literacy, and Music
Editing and Distribution in Mass Media) at the Department of
Complementary Academic-Professional Disciplines and the
Head of the Centre for Promotion and Public Relations at the
Faculty of Music, University of Arts in Belgrade. She was also
an Adjunct Assistant Professor for Interdisciplinary Master’s
Studies in the Theory of Arts and Media, University of Arts in
Belgrade (teaching the course Infroduction to Media Stud-
ies). Marija M. Karan has pursued a professional career in the
field of mass media and media theory for several decades
through diverse roles: as a music editor and supervisor for film
and television projects, music director, editor and author of
programmes on national commercial radio stations, editor
and moderator of cultural institution programmes,; columnist
for regional music online portals; as well as a music and media
consultant at MMK Music & Media Agency. Her work experi-
ence in mass media, combined with her continuous interdis-
ciplinary academic engagement in the field of the theory of
arts and media, has resulted in research projects focusing on
the role, fransformation, and reception of musical content in
traditional and metamedial mass media, the dynamics of the
relationships between broadcasters and audiences, as well
as the impact of technological and socio-historical changes
on the access fo, visibility, and cultural significance of musical
confent in mass media.

e0c0ccc0ccccccccccoe eeccccccccccccccccccose eecccccccccccccoe

STANE KOCUTAR

Od leta 1992 je zaposlen v Regionalnem RTV centfru Maribor
v Mariboru, kjer deluje kot urednik oddaj. V lefih od 2010 do
2019 je bil odgovorni urednik Radia Maribor. Ves ¢as se ukvarja
tudi z zgodovino radijskega medija, $e posebej s pionirskim ob-
dobjem vstopa radiofonije v regionalno okolje slovenskega
severovzhoda. Pri dosedanjem delu je predstavil vzroke za leta
1938 izrazeno zahtevo po nujnosti Cimprejsnje gradnje relejne
postaje Radia Ljubliana v Mariboru, podrobneje pa se je pos-
vetil tudi projektu vzpostavitve Radia svobodni Maribor maja
1945, ki je zacetna tocka regionalnega koncepta danasnje
RTV Slovenija. Leta 2013 je na podlagi po nakljucju najdenega
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obseznega osebnega arhiva inz. Marija Osane pripravil raz-
stavo, ki je bila v jubilejnem letu - ob 85-letnici radia in 55-letnici
televizije na Slovenskem na ogled najprej v avli Regionalinega
RTV centfra v Mariboru in nato §e v prostorih Radia Slovenija v
Ljubljani.

Since 1992 he has been employed at the Regional broad-
casting center Maribor, where he works as a programme edi-
tor. From 2010 to 2019 he was chief editor at Radio Maribor.
Throughout his career he has also researched the history of
the radio medium, particularly the pioneering period of the in-
froduction of radio broadcasting in the regional environment
of north-eastern Slovenia. In his work to date he has examined
the reasons behind the urgent call for the construction of a
relay station for Radio Ljubljana in Maribor in 1938 and has also
explored in detail the establishment of Radio svobodni Mari-
bor (Radio Free Maribor) in May 1945, which represents the
starting point for the regional concept of today’s RTV Slove-
nia. In 2013, following the chance discovery of the extensive
personal archive of the electrical engineer Marij Osana, he
organised an exhibition that was presented in the lobby of the
RTV Slovenia Regional Centre in Maribor and later at Radio
Slovenia in Ljubljiana to mark 85 years of radio and 55 years of
television in Slovenia.

e0c0ccc0ccccccccccoe eeccccccccccccccccccose eecccccccccccccoe

LUCIJA KONFIC

Lucija Konfic je vi§ja raziskovalka na Oddelku za zgodovino
hrvaske glasbe Hrvaske akademije znanosti in umetnosti v
Zagrebu. Leta 2005 je diplomirala iz muzikologije (Glasbena
akademija v Zagrebu) in leta 2008 iz bibliotekarstva (Filozofska
fakulteta v Zagrebu), doktorat pa je pridobila leta 2017 na Uni-
verzi za glasbo in uprizoritvene umetnosti v Gradcu. Sodeluje
pri projektu Hrvaske znanstvene fundacije »institucionalizacija
moderne mescanske glasbene kulture v 19. stoletju v civilni
hrvaski in vojni krajini (Musinst19)«, ki se frenutno izvaja. Sode-
lovala je na priblizno 30 simpoziih na Hrvaskem in po svetu.
Aktivno se ukvarja z raziskovanjem zgodovine hrvaske glasbe,
kier jo posebej zanimajo naslednje teme: glasbena teorija
v 18. stoletju, specificni vidiki hrvaske glasbe (17.-20. stolet-
je). digitalna muzikologija, ohranjanje glasbene dedisCine in
glasbeni arhivi na Hrvaskem. Od leta 2020 je glavna urednica
hrvaske muzikoloske revije Arti musices.
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Lucija Konfic is a senior research associate at the Depart-
ment for History of Croatian Music, the Croatian Academy
of Sciences and Arts in Zagreb. She graduated in musicology
(Music Academy in Zagreb) in 2005 and librarianship (Faculty
of Philosophy in Zagreb) in 2008, and received her PhD in 2017
at the Universitdt far Musik und darstellende Kunst in Graz. She
is a collaborator on the current project of the Croatian Scien-
ce Foundation “Institutionalization of modern bourgeois musi-
cal culture in the 19" century in civil Croatia and the Military
Border (MusInst19)”. She has participated in some 30 symposia
in Croatia and abroad. She is actively researching the history
of Croatian music with a special interest in the following topics:
music theory in the 18™ century, specific aspects of Croatian
music (171 to 20" centuries), digital musicology, preservation
of musical heritage, and music archives in Croatia. Since 2020
she has been the editor-in-chief of Arti musices, the Croatian
musicological journal.

e0c0ccc0ccccccccccoe eeccccccccccccccccccose eecccccccccccccoe

DARJA KOTER

Darja Koter je redna profesorica muzikoloskih predmetov
na Akademiji za glasbo Univerze v Ljubljani. Raziskovalno se
ukvarja s historicnimi instrumenti, glasbeno ikonografijo, zgo-
dovino glasbene poustvarjalnosti in glasbenega Solstva ter
prouCevanjem slovenskin skladateljev in poustvarjalcev. So-
deluje v raziskovalnih projektih Univerze v Ljubljani, Ministrstva
za kulturo RS in mednarodnih projektin. Njene monografije so:
Glasbilarstvo na Slovenskem (2001, 2004), Musica coelestis et
musica profana. Glasbeni motivi v likovni dediscini od severne
Istre do Vremske doline (2008), Slovenska glasba 1848-1918
(2012), Slovenska glasba 1918-1991 (2012), 90 let Glasbene
Sole Slavka Osterca Ljutomer (2018); Akademija za glasbo 80
let (2020), Naj mladina poje! Jurce VreZe, zborovodja in vizi-
onar Mladinskega pevskega festivala v Celju (2026). Prejela
je Mantuanijevo priznanje Slovenskega muzikoloskega drustva
za dosezke v muzikologiji (2014) in zlato plaketo Univerze v
Ljubljani (2021).

Darja Koter is a full professor of musicology at the Academy
of Music of the University of Ljubljana. Her research focuses
on historical instruments, musical iconography, the history of
musical performance and music education, and the study of
Slovene composers and performers. She takes part in research
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projects of the University of Ljubliana and the Ministry of Cul-
ture of the Republic of Slovenia and in international projects.
Monographs: Glasbilarstvo na Slovenskem (Instrument making
in Slovenia) (2001, 2004); Musica coelestis et musica profana.
Glasbeni motivi v likovni dedis¢ini od severne Istre do Vrem-
ske doline (Musical motifs in visual heritage from Northern Istria
to Vremska Dolina) (2008); Slovenska glasba 1848-1918 (Slo-
vene music 1848-1918) (2012); Slovenska glasba 1918-1991
(Slovene music 1918-1991) (2012); 90 let Glasbene 3ole Slavka
Osterca Ljutomer (90 years of the Slavko Osterc Music School
in Ljutomer) (2018); Akademija za glasbo 80 let (Academy of
Music - 80 years) (2020); Naj mladina poje! JurCe Vreze, zboro-
vodja in vizionar Mladinskega pevskega festivala v Celju (Let
the youth sing! Jur€e Vreze, choirmaster and visionary of the
Youth Choral Festival in Celje) (2026). She is the recipient of the
Mantuani Diploma of the Slovenian Musicological Society for
achievements in musicology (2014) and the Golden Plaque of
the University of Ljiubliana (2021).

e0c0ccc0ccccccccccoe eeccccccccccccccccccose eecccccccccccccoe

HARTMUT KRONES

Hartmut Krones, rojen leta 1944, je §tudiral glasbeno pedago-
giko, germanistiko, petje, pevsko pedagogiko in muzikologijo
(mmag. dr.). Od leta 1970 (od leta 1987 kot redni profesor) po-
ucuje na Visoki Soli (od leta 1998 Univerzi) za glasbo in uprizorit-
veno umetnost na Dunaju. Do septembra 2013 je vodil Institut
za raziskovanje glasbenih slogov (oddelek Stilistika in poustvar-
jalna praksa ter Znanstveno sredis¢e Arnolda Schdnberga).
Pod njegovim vodstvom je iz8la zbirka Kritische Gesamtaus-
gabe der Schriften Arnold Schénbergs (Kriticna skupna izda-
ja spisov Arnolda Schdnberga), sodeluje pri enciklopedijah
Musik in Geschichte und Gegenwart (Strokovni svet za Avstrijo
20. stoletja), New Grove Dictionary in Historisches Worterbuch
der Rhetorik (Zgodovinski slovar retorike). Je avtor publikacij
na podrodcjih poustvarjalne prakse stare in nove glasbe, glas-
bene simbolike in retorike ter glasbe in glasbene zgodovine
20. stoletja (vklju&no z glasbo v izgnanstvu) ter avtor knjig, med
drugim o Zivljenju in delu Ludwiga van Beethovna in Arnolda
Schénberga.

Hartmut Krones, geboren 1944, studierte Musikerziehung,
Germanistik, Gesang, Gesangspadagogik sowie Musikwissen-
schaft (MMag. Dr.), unterrichtet seit 1970 (seit 1987 als Ordi-
narius) an der Hochschule (seit 1998 Universitdt) far Musik und
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darstellende Kunst Wien und war bis September 2013 Leiter
des Instituts far Musikalische Stilforschung (Abteilungen »Stil-
kunde und Auffihrungspraxis« sowie das Wissenschaftszentrum
Arnold Schénberg). Er leitet die Kritische Gesamtausgabe der
Schriffen Arnold Schoénbergs, ist Mitarbeiter der MGG (hier
Fachbeirat fiir Osterreich 20. Jahrhundert), des New Grove
Dictionary sowie des Historischen Worterbuchs der Rhetorik.
Publikationen in den Bereichen zur AuffGhrungspraxis Alter und
Neuer Musik, zur Musikalischen Symbolik und Rhetorik sowie
Musik und Musikgeschichte des 20. Jahrhunderts (inkl. Musik im
Exil); Bacher u. a. zu Leben und Werk Ludwig van Beethovens
sowie Arnold Schénbergs.

e0c0ccc0ccccccccccoe eeccccccccccccccccccose eecccccccccccccoe

LUBA KYJANOVSKA

Luba Kyjanovska je bila rojena v Lvovu. Je muzikologinja,
profesorica na katedri za glasbeno zgodovino na Nacionalni
akademiji za glasbo Mikole Lisenka v Lvovu. Studirala je teorijo
in zgodovino glasbe na Drzavnem konservatoriju za glasbo
Mikole Lisenka (danes Glasbena akademija Mikola Lisenko v
Lvovu) v Lvovu in studij leta 1979 kon&ala s ¢astno diplomo.
Podiplomski $tudij je nadaljevala na Drzavnem konservatoriju
za glasbo Petra ljica Cajkovskega (danes Nacionalna glas-
bena akademija Ukragjine) v Kijevu. Promovirala je na lenin-
grajskem (danes sanktpeterburskem) Konservatoriju Nikolaja
Rimskega Korsakova (1985). V doktorski nalogi je raziskovala
zaznavanje glasbe. Habilitirala se je na Nacionalni glasbeni
akademiji Ukrajine P. I. Cajkovski (2000) z delom Razvoj gali-
cijske glasbene kulture 19. in 20. stoletja. V letih od 1979 do
1987 je poucevala na Pedagoski univerzi v Drogobicu. Od
leta 1987 je poucevala na Nacionalni akademiji za glasbo
Mikole Lisenka v Lvovu, od leta 1991 kot predstojnica katedre
za zgodovino glasbe. Od leta 1995 je ¢lanica mednarodnega
raziskovalnega projekta Zgodovina glasbe v Srednji in Vzhodni
Evropi (Univerza v Leipzigu, Nemcija). Je dopisna clanica
Akademije umetnosti Ukrajine (2021) in ¢lanica mednarodne
akademije Academia Europaea (2022). Po njeni zaslugi so po-
zabljena imena ukrajinske glasbene kulture ponovno ozivela,
poleg tfega pa promovira ukragjinsko glasbo v Evropi. V svojin
raziskavah se ukvarja tudi s psihologijo glasbe, glasbeno pe-
dagogiko in sociologijo glasbe. Objavila je vec¢ kot 500 ¢lan-
kov v znanstvenih glasbenih revijah, enciklopedijah in knjigah
v vec drzavah: Ukrajini, Nemciji, Rusiji, na Poliskem, v Avstriji,
na Slovaskem, v Sloveniji, Svici, ZDA, Romuniji, Srbiji, Italiji, Es-
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toniji in Litvi. Nagrade: drzavna nagrada za glasbenike Mikole
Lisenka (2006), zasluzna glasbenica Ukrajine (2009), zasluzena
umetnica Poljske (2009). Je ¢lanica znanstvene druzbe Taras
Sev&enko in Nacionalnega zdruzenja skladateljev Ukrajine ter
namestnica predsednika Mozartove druzbe v Lvovu.

Luba Kyjanovska ist in Lemberg geboren. Musikwissenschaft-
lerin, Professorin des Lehrstuhls fdr Musikgeschichte an der
Nationalen Musikakademie Mykola Lyssenko in Lviv. Luba Kyja-
novska studierte Musiktheorie und -geschichte am Staatlichen
Lyssenko -Konservatorium far Musik (heute Nationale Lyssen-
ko - Musikakademie) in Lemberg und schloss ihr Studium 1979
mit einem Ehrendiplom ab. Aufbaustudium am Staatlichen
Tschaikowski-Konservatorium far Musik (heute Nationale Mu-
sikakademie der Ukraine) in Kyiv. Promotion am Leningrader
(heute St. Petersburg) Rimski-Korsakov - Konservatorium (1985)
mit einer Dissertation Gber Musikwahrnehmung. Habilitation
an der Nationalen Tschaikowski - Musikakademie der Ukraine
(2000) mit der Dissertation Evolution der galizischen Musikkul-
tur des XIX - XX Jahrhunderts. 1979 - 1987 lehrte sie an der
P&dagogischen Universitat in Drogobytsch. Seit 1987 lehrt sie
an der Nationalen Lyssenko - Musikakademie in Lemberg, seit
1991 ist sie Inhaberin des Lehrstuhls far Musikgeschichte. Seit
1995 ist sie Mitglied des internationalen Forschungsprojekts
Musikgeschichte in Mittel- und Osteuropa (Universitdt Leipzig,
Deutschland). Korrespondierendes Mitglied der Akademie fir
Kinste der Ukraine (2021). Mitglied der Academia Europaea
(2022). Sie Iasst die vergessenen Namen der ukrainischen Mu-
sikkultur wieder aufleben und férdert die ukrainische Musik in
Europa. lhre Forschungsinteressen umfassen die Musikpsycho-
logie, Musikpddagogik und Musiksoziologie. Sie verdffentlich-
te mehr als 500 Artikel in wissenschaftlichen Musikzeitschriften,
Enzyklopddien und Sammelb&dnden in mehreren Landern:
Ukraine, Deutschland, Russland, Polen, Osterreich, Slowakei,
Slowenien, Schweiz, USA, Rumdnien, Serbien, Italien, Estland
und Litauen. Ehrungen: der Staatspreis fur die Musiker ., Mykola
Lyssenko™ (2006), Verdiente Kunstlerin der Ukraine (2009), Ver-
diente Kunstlerin Polens (2009) (Zastuzony dla Kultury Polskie)).
Mitglied der Wissenschaftlichen Gesellschaft ,Taras Schewts-
chenko". Mitglied des Nationalen Komponistenverbandes der
Ukraine. Sie ist stellvertretende Vorsitzende der Mozart-Gesell-
schaft in Lemberg.
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HELMUT LOOS

Helmut Loos, rojen leta 1950; Studij glasbene pedagogike
v Bonnu (drzavni izpit), nato Studij muzikologije, umetnostne
zgodovine in filozofijle na Univerzi v Bonnu; doktorat leta 1980,
vi§ji doktorat (dr. habil.) leta 1989. Raziskovalec na oddelku
za muzikologijo Univerze v Bonnu med letoma 1981 in 1989.
Direktor Instituta za nemsko glasbo vzhodnih pokraijin v Bergisch
Gladbachu med letoma 1989 in 1993. Profesor in predstojnik
Oddelka za historicno muzikologijo na Univerzi za tehnologijo v
Chemnitzu od aprila 1993, od oktobra 2001 do marca 2017 pa
na Univerzi v Leipzigu. Imenovanje za castnega profesorja na
Akademiji za glasbo Mikole Lisenka v Lvovu 22. oktobra 2003.
Dekan oddelka za zgodovino, zgodovino umetnosti in orien-
talistiko Univerze v Leipzigu med letoma 2003 in 2005. Castni
Clan Drustvo za nemsko glasbeno kulturo v jugovzhodni Evropi
(Gesellschaft fur deutsche Musikkultur im stiddstlichen Europa)
v MUnchnu od leta 2005. Leta 2014 Castni doktor Nacionalne
univerze za glasbo Bukaresta.

Helmut Loos, born 1950; studied music education in Bonn (state
examination) followed by musicology, art history and philosop-
hy at the University of Bonn, doctorate 1980, senior doctorate
(Dr. habil.) 1989. Research fellow at the University of Bonn De-
partment of Musicology from 1981 until 1989. Director of the Ins-
titute of German Music in Eastern Europe in Bergisch Gladbach
between 1989 and 1993. Professor and Department Chair of
Historical Musicology at the Chemnitz University of Technology
since April 1993 and at the Leipzig University from October 2001
until March 2017. Appointment to Professor Honoris Causea at
the Lyssenko Conservatory in Lviv on Octfober 22, 2003. Dean
of the Department of History, Art History and Oriental Studies at
Leipzig University between 2003 and 2005. Honorary member
of the Society of German Musical Culture in Southeast Europe
(Gesellschaft fur deutsche Musikkultur im stiddstlichen Europa)
in Munich since 2005. Honorary doctor of the Universitatea Nafi-
onald de Muzica din Bucuregti since 2014.
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CHRIS MARSHALL

Chris Marshall je od leta 2002 izredni profesor za poklicni
razvoj na Kraljevem konservatoriju v Birminghamu. Med leto-
ma 1981 in 1998 je delal kot producent, visji producent, glavni
producent in urednik za BBC Radio 3 v Londonu in Birmingha-
mu. Leta 1999 je zapustil BBC in postal direktor neodvisnega
radijskega produkcijskega podjetja Classic Arts. Leta 2022
je doktforiral na tfemo glasbe, ki jo je BBC med letoma 1960
in 1985 narocal za festival Proms. Od takrat je pripravijal pris-
pevke za mednarodne konference ter objavljal poglavja in
Clanke o BBC in klasi¢ni glasbi. Pred fem je Studiral na univerzi
Reading in univerzi Goldsmiths v Londonu.

Chris Marshall has been an Associate Professor in Profession-
al Development at the Royal Birmingham Conservatory since
2002. From 1981-1998 Chris worked successively as Producer,
Senior Producer, Chief Producer and Editor for BBC Radio 3
in London and Birmingham. He left the BBC in 1999, becom-
ing a director of the independent radio production company
Classic Arts. In 2022 Chris completed a PhD on the music the
BBC commissioned for the Proms from 1960 to 1985. He has
since delivered papers at international conferences and pub-
lished chapters and articles on the BBC and classical music.
He previously studied at Reading University and Goldsmiths,
University of London.

e0ceccc0cccccccccce eeccccccccccccccccccce eeccccccccccccccne

WOLFGANG MARX

Wolfgang Marx je profesor historicne muzikologije na Univer-
zitetnem kolidzu v Dublinu. Njegova glavna podrocja raziskav
so postresnicnost in glasba, Gyorgy Ligeti, upodobitve smrti v
glasbi ter teorija glasbenih zvrsti. Je predsednik Drustva za mu-
zikologijo na Irskem. Njegove nedavne publikacije vklju€ujejo
zbornika | don't belong anywhere: Gydrgy Ligeti at 100 (2022)
in Music and Death (2023); je tudi glavni urednik serije Death
in History, Culture, and Society pri zalozbi Brill.

Wolfgang Marx lectures in Historical Musicology at University
College Dublin. His main research interests include post-fruth
and music, Gyorgy Ligeti, the representation of death in mu-
sic, and the theory of musical genres. He is president of the So-
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ciety for Musicology in Ireland. His recent publications include
the edited volumes| Don’t Belong Anywhere. Gyorgy Ligeti at
100 (2022) and Music and Death (2023). He is also a general
editor of Brill’s series Death in History, Culture, and Society.

©0000000000000000000000000000000000000000000000000000000000

LIDIYA MELNYK

Dr. dr. habil. Lidija Melnjik je izredna profesorica na Nacional-
ni akademiji za glasbo Mikole Lisenka v Lvovu v Ukrgijini, Kjer je
bila tudi rojena in kjer je Studirala. V zadnjih letih je pouceva-
la tudi na Institutu za muzikologijo Univerze na Dunaju (med
drugim predmet »Uvod v zgodovino ukrgjinske glasbe«) in na
Ukrajinski svobodni univerzi v MUnchnu. Akfivno novinarsko in
urednisko dejavnost muzikologinje zaokrozZuje njenih vec kot
60 znanstvenih publikacij.

Dr. Dr. habil. Lidiya Melnyk ist auBerordentliche Professorin an
der Nationalen Musikakademie ,Mykola Lysenko™ in Lemberg,
Ukraine, wo sie auch geboren wurde und studierte. In den lefz
ten Jahren unterrichtete sie auch am Institut far Musikwissen-
schaft der Universitdt Wien (u. a. Vorlesungen ,Einfihrung in
die Geschichte der ukrainischen Musik*) und an der Ukrainis-
chen Freien Universitdt in Mdnchen. Mehr als 60 wissenschatftli-
che Publikationen runden die aktive journalistische und redak-
tionelle Tatigkeit der Musikwissenschaftlerin ab.

©0000000000000000000000000000000000000000000000000000000000

TJASA RIBIZEL POPIC

Tjasa Ribizel Popi¢ je doktorirala leta 2013 na Oddelku za
muzikologijo Filozofske fakultete Univerze v Ljubljani. Zaposle-
na je na Filozofski fakulteti Univerze v Ljubljani, kot asistentka
sodeluje na Pedagoski fakulteti Univerze v Mariboru, je sou-
rednica recenzij Muzikoloskega zbornika (Znanstvena zaloz-
ba Filozofske fakultete) ter Clanica organizacijskega odbora
Slovenskih glasbenih dni. V zadnjem Casu se posveca zlasti
gledaliskemu delu v sodelovanju z reZiseriem Draganom Ziva-
dinovom.
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Tjasa Ribizel Popi¢ received her PhD in 2013 at the Depart-
ment of Musicology, Faculty of Arts, University of Liubliana. She
is employed at the Faculty of Arts, University of Liubljana. She
also works as a teaching assistant at the Faculty of Educati-
on, University of Maribor, is reviews co-editor of the Muzikoloski
zbornik (Faculty of Arts, University of Ljubljana Press) and mem-
ber of the organising committee of the Slovenian Music Days.
Recently, she has mainly been focusing on theatre work, in
collaboration with the director Dragan Zivadinov.

e0ccccccccccccccce ©eccc0ccccccccccccccce eecccccccccccccccce

LUBOMIR SPURNY

Lubomir Spurny je profesor muzikologije na Institutu za mu-
zikologijo Masarykove univerze v Brnu. V sredis€u njegovega
raziskovalnega zanimanja je predvsem glasbena teorija in es-
tetika v prvi polovici 20. stoletja. Poleg tega je avtor knjig o
Heinrichu Schenkerju, Aloisu Habi, Pavliu Haasu itd. ter urednik
Stevilnih drugih monografij in znanstvenih revij.

Lubomir Spurny is a Professor of Musicology at the Institute of
Musicology, Masaryk University, Brno. In his research, he con-
cenfrates himself on the music theory and aesthetics of the
first half of the 20" century. He is the author of the books on
Heinrich Schenker, Alois Haba, Pavel Haas etc. and editor of
several other books and journals.

e0ccccccccccccccce ©eccc0ccccccccccccccce eecccccccccccccccce

VERONIKA SAREC

Dr. Veronika Sarec je glasbena pedagoginja in uciteljica
orgel na predsolski in Solski glasbeni stopnji. Leta 1997 je na
Akademiji za glasbo v Ljubljani z odliko diplomirala na Odd-
elku za glasbeno pedagogiko in se zaposlila na Glasbeni Soli
Domzale, kjer poucuje Se danes. Dve leti kasneje je diplomi-
rala na isti ustanovi fudi na Oddelku za instrumente s fipkami,
smer orgle. Orgelsko znanje je nadgradila z dvoletnim Studijem
v Celovcu, nato pa nadaljevala studij na Akademiji za glasbo
na Oddelku za glasbeno pedagogiko in tam pod mentorst-
vom zasl. prof. dr. Primoza Kureta leta 2005 magistrirala, leta
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2011 pa je bila promovirana v doktorico znanosti. V zadnjih
letih svoje raziskovalno delo usmerja zlasti v razvoj programov
zgodnije glasbene vzgoje in didaktike orgelskega pouka.

Dr Veronika Sarec is a music teacher and organ teacher at
the preschool and school levels. In 1997 she graduated with
distinction from the music education department of the Lju-
bliana Academy of Music and joined the staff of Domzale
Music School, where she still teaches today. Two years later
she graduated in organ from the keyboard instruments de-
partment of the Ljubliana Academy of Music. She continued
her organ studies for two years in Klagenfurt (Austria), further
developing her skills as an organist, after which she returned fo
the music education department of the Ljubljana Academy
of Music and completed her master’s degree in 2005 under
the supervision of PrimoZ Kuret. She received her doctorate
in 2011. In recent years her research has focused mainly on
the development of early childhood music education pro-
grammes and the theory of organ feaching.

e0c0ccc0ccccccccccoe eeccccccccccccccccccose eecccccccccccccoe

JERNEJ WEISS

Jernej Weiss je Studiral muzikologijo na Oddelku za muziko-
logijo Filozofske fakultete Univerze v Ljubljani (1999-2002) in
InStitutu za muzikologijo Filozofske fakultete Univerze v Re-
gensburgu (2002-2003). Med letoma 2005 in 2009 je deloval
kot asistent na Oddelku za muzikologijo Filozofske fakultete
v Ljubljani, bil je tudi glavni in odgovorni urednik (2011-2020)
najstarejSe slovenske muzikoloske publikacije Muzikoloski
zbornik. Poleg tega je v urednistvin vec drugih znanstvenih
periodicnih publikacij (Muzika, Zbornik Matice srpske za scen-
ske umetnosti i muziku, Aspects of Historical Musicology, Ukrai-
nian Music) ter je vkljucen v razlicne domace in mednarodne
znanstvene projekte. Od leta 2016 je redni profesor za podroc-
je muzikologije na Univerzi v Mariboru, od leta 2019 pa tudi na
Univerzi v Ljubljani. Kot gostujoci predavatelj je nastopil na uni-
verzah v Gradcu, Brnu, Leipzigu, Cardiffu itd. Raziskovalno se
osredotoCa na vprasanja, povezana z glasbo od 19. stolefja
do danes, zlasti s tisto, ki se tako ali drugace dotika slovenske-
ga in ¢eSkega kulturnega prostora. Je avtor §tirih znanstvenih
monogrdfij. V letu 2021 je Cedska zalozba KLP - Koniasch Lafin
Press objavila predelavo njegove zadnje monografie z naslo-
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vom Cesti hudebnici ve Slovinsku v 19. a na za&atku 20. stoleti,
Od leta 2016 vodi mednarodni muzikoloski simpozij Slovenskih
glasbenih dnevov in je glavni urednik zbirke znanstvenih mo-
nografij Studia musicologica Labacensia. Leta 2020 je za svoje
raziskovalne dosezke prejel zlato plaketo Univerze v Ljubljani.

Jernej Weiss studied musicology at the Musicology Depart-
ment of the Faculty of Arts, University of Liubliana (1999-2002)
and the Institute of Musicology of the Faculty of Philosophy,
Art History, History and Humanities, University of Regensburg
(2002-2003). He was a teaching assistant at the Musicology
Department of the Faculty of Arts in Liubljana from 2005 to 2009
and the editor-in-chief of Muzikoloski zbornik, Slovenia’s princi-
pal musicological publication, from 2011 to 2020. He is also
a member of the editorial boards of several other academic
and specialist publications (Muzika, Zbornik Matice srpske za
scenske umetnosti i muziku, Aspects of Historical Musicology,
Ukrainian Music efc.) and is involved in various national and
infernational academic projects. He has been a full professor
of musicology at the University of Maribor since 2016 and has
held the same rank at the University of Ljubliana since 2019.
He has been a visiting lecturer at the universities of Graz, Brno,
Leipzig and Cardiff, among others. His research focuses on
music-related issues from the nineteenth century to the pre-
sent day, with a particular focus on music in the Slovene and
Czech cultural contexts. He is the author of four monographs.
In 2021 the Czech publisher KLP (Koniasch Latin Press) pub-
lished an adaptation of his latest monograph entitled Cesti
hudebnici ve Slovinsku v 19. a na zacatku 20. stoleti (Czech
musicians in Slovenia in the 19" and early 20" centuries). He
has headed the international musicological symposium of the
Slovenian Music Days since 2016 and is the editor-in-chief of
Studia musicologica Labacensia, a collection of monographs
on musicological subjects. In 2020 he received the zlata plake-
ta (Golden Plaque), the highest research award of the Univer-
sity of Ljubljana, for his research achievements.
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INGEBORG ZECHNER

Ingeborg Zechner je muzikologinja na Univerzi v Gradcu. Nje-
no raziskovalno delo se osredotoCa na druzbene in kulturne
vidike zgodovine glasbe od 18. do 20. stoletja, filmsko glasbo,
glasbeno gledalis¢e, glasbo in medialnost, glasbo in migra-
cije ter digitalno muzikologijo. Na Univerzi v Gradcu je glav-
na raziskovalka pri raziskovalnem projektu o hollywoodskem
skladatelju Franzu Waxmanu (Grant-DOI: 10.55776/P33029) in
pri projektu, namenjenem razvoju digitalne objave dunajskin
gledaliskih kronik iz 18. stolefja (Grant-DOI: 10.55776/P36729).
Oba projekta financira Avstrijski znanstveni sklad. Zechner je
avtorica monografij o italijanski operi v Londonu 19. stolefja
(Bdhlau, 2017) in o filmskem skladatelju Franzu Waxmanu (Boh-
lau, 2024). Je sourednica knjizne serije Music and Mediality pri
zalozbi Rombach.

Ingeborg Zechner is a musicologist at the University of Graz.
Her research focuses on the social and cultural aspects of mu-
sic history from the 18" fo the 20™ centuries, film music, music
theatre, music and mediality, music and migration as well as
digital musicology. At the University of Graz, she is principal in-
vestigator in a research project on the Hollywood composer
Franz Waxman (Grant-DOI: 10.55776/P33029), and in another
project developing a digital edition of 18™ century Viennese
theatre chronicles (Grant-DOI: 10.65776/P36729). Both projec-
ts are financed by the Austrian Science Fund. Ingeborg Zech-
ner has published monographs on Italian opera in nineteenth-
century London (Béhlau 2017) and on the film composer Franz
Waxman (Bdhlau 2024). She is co-edliting the book series Music
and Mediality with the publisher Rombach.



62 SLOVENSKI GLASBENI DNEVI / SLOVENIAN MUSIC DAYS

Organizacijski odbor Mednarodnega muzikoloskega sim-
pozija 2026 / Organizational Comittee of the International
Musicological Symposium 2026:

Jernej Weiss, Univerza v Ljubljani, Univerza v Mariboru
University of Ljubljana, University of Maribor

Tjasa Ribizel Popi¢, Univerza v Ljubljani / University of Liubliana
Tina Berk, Festival Ljubljana / the Ljubliana Festival

Rebeka Glasenénik Kociper, Drustvo slovenskih skladateljev
Society of Slovene Composers

FESTIVAL LUUBLJANA

Trg francoske revolucije 1

1000 Ljubljana, Slovenija

Tel.: + 386 (0)1 241 60 00
info@ljubljanafestival.si

ljubljanafestival.si
www.facebook.com/ljubljanafestival
www.youtube.com/user/TheFestivalljubljana
www.instagram.com/festival_ljubljana/
www.linkedin.com/company/festival-ljubljana
www.tikfok.com/@ljubljanafestival

Dozivite ve& - @
Nalozite si aplikacijo

Festivala Ljubljana Ejﬁ,‘?‘
Experience more - : 3
Download the Ljubljana ﬁ-,
Festival application [=]:




@ 40.SGD 17.-23. 4. 2026 63

Zanj / For the publisher: DARKO BRLEK, direktor in umetniski
vodja ter Castni Clan Evropskega zdruzenja festivalov
General and Atrtistic Director and Honorary Member of the
European Festivals Association

Uredila / Edited by: TINA BERK, GREGOR GRAJZL

Prevod / Translation: AMIDAS, D. O. O.

Oblikovanje / Design: ART DESIGN, D. O. O.

Tisk / Printing: TISKARNA PARA

Naklada / Number of Copies: 200

Februar / February 2026

Festival Ljubljana si pridrZuje pravico do sprememb v programu in prizorscin.
The Ljubljana Festival reserves the right to alter the programme and venues.

CIP - Katalozni zapis o publikaciji
Narodna in univerzitetna knjiznica, Ljubljana

78.01(082)

MEDNARODNI muzikolodki simpozij (2026 ; Ljubljana)

Radio in prenosi umetnostne glasbe : Mednarodni muzikoloski
simpozij (v okviru) 40. slovenskih glasbenih dnevov : program in
povzetki referatov : (20.-21. april, Viteska dvorana, Krizanke in
Dvorana Julija Betetta, Akademija za glasbo Univerze v Ljubljani)
= Radio and classical music broadcasting : International
Musicological Symposium of the 40th Slovenian Music Days
: programme and abstracts : (20-21 April 2026, Knights' Hall,
Krizanke and Julij Betetto Hall, Academy of Music of the
University of Ljubljana) / (uredila Tina Berk, Gregor GrajZl, ;
prevod Amidas). - Ljubljana : Festival, 2026

ISBN 978-961-7066-07-4
COBISS.SI-HID 267370755

9 789617066074



Glavni sponzor Glavni sponzor zunanjega Glavni medijski

General sponsor. oglasevanja / General sponsor sponzor / General
of outdoor advertising: media sponsor.

) ZSAVAROXHCA euro/aka DE LO

— mediji —

Medijski partnerji / Media partners:

@ === 0P nel



